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HER MAJESTY’S THEATRE. 


TITIENS, LIEBHART, TREBELLI; 
MARCELLO JUNOA, SANTLEY, GASSIER, GIUGLINI. 


“LES HUGUENOTS.” 


THIS EVENING, SATURDAY, June 4, will be Performed, 
Meyerbeer's Grand Opera, 


“LES HUGUENOTS.” 


NOTICE. m3 pe occasion (owing to the length of the Opera), the Doors will 
=. at Half-past Seven, and the Performances commence at Eight o'clock 


wan. 











“FAUST.” 
TITIENS, ,TREBELLI, SANTLEY, GASSIER, GIUGLINI. 


GRAND EXTRA PERFORMANCE 
of Gounod's celebrated Opera, 


“FAUST,” 
MONDAY EVENING NEXT, JUNE 6th. 


Madame WIPPERN 
is shortly expected, and will make her first appearance in Meyerbeer's chef d'auere, 


‘6 
ROBERT LE DIABLE,” 
The following is the distribution of the parts :~ 
Roberto - Signor a a Rambaldo  - end Bartint. 


10 - 
(His first appearance in that character in England. ) 
Un Prétre - Signor GasstER. berti - Signor Bossr, 
Elena - Malle. Caranina Beperta. 
Isabella - Maile. ae (her first ee in London in that character), 


Alice Madame Harriers Wirrery, 
(Her first appearance in England.) 


NOTICE. 
The New Opera, 


66 
uaisuas MIRELLA,” 
v rehearsal ie be sho on a a of t 
et te rtly spew + Sod = Acme ~ grea oenhlataaien, 
oui M. GOUNOD. 
principal characters by Malle. Titrens, Mdlle. Trese.ut, Mdlle. Resovx 
je trparanc), ll Male Vourmt, Signor Gassizr, Signor MARCBLLO Joxoa, on 


, 
“Oneutee -  Stcwor ARDITI. 








In active preparation, Beethoven's 
“FPIDELIO.” 
Florestan - Herr Dr. Guxz 
(of the bag (oh Opera, Hanover, his first appearance). 
mora dile. TiT1ENs 
(Her first appearance in that character). 


Signor ARDITI'S 
GRAND MORNING CONCERT 
Will take place on FRIDAY, June 17th. 


Goan Opera will commence at Half-past Eight o’clock on each Evening except 
roger f June 4th, when (on account of the length of the Performances), the Doors 
Will open at Half-past Seven, and the Opera commence at Eight o'clock. 








PRICES, 
Pit Tickets, 7s.; Reserved Box Seats, 10s. 6d. ; Amphitheatre Stalls, 5s. and 7s. ; 
Gallery, 2s. 6d. ; Private Boxes in the Upper Circle, 21s. 


Box-office of the Thes: from Ten till Six, where places may be 
wecured. Alto at Mitchells, Babee a and Ollter’s, ‘Bond Street; Leader's, 
2 Colonnade ; , St. James's Street; Cramer, bean and Go. and 
gad 00s, 66 aoe Street ; hells Wecear ona 'Os'tr Otaoes and ppe! 








MUSIC LIBRARY COMPANY (Limited). 


Temporary Dépét and Offices : 
No, 171 NEW BOND STREET (Opposite Burlington Gardens), 


fa Company, which has been established for the 
Circulation of Music upon the yr System, COMMENCED BUSINESS 
at the above address on the Isr JUNE, 1864 


Subscription from 10s, 6d. upwards. 


TERMS OF SUBSCRIPTION. 
1. Subscribers of 10s. 6d. per annum are Two pieces of music at a time, to be 
entitled to d not ofter than once a week. 
Four nieces of music at a time, to be 
2. Subscribers of £1 1s. per annum are chauged hot oftener than once & day ; 
entitled to a L pieoes if changed only once a 


3. Subscribers of £2 28.per annum, Eight Pon of music at a time, or 
. 11s. 6d. for six months, or £1 1s. teen pieces, if not changed oftener 

e quarter, are entitled RP ER thee once a month. 
4 Subectivers ot 23 3s. per annum, £228. (Twelve pieces -. music at a time, or 

















for six months, or £1 5s. the quarter,< twenty if not changed oftener 
are entitled to. once a month. 

5, Subscribers of £5 5s. per annam, £3 3s. (Sixteen pieces of music at a time, or 
for six months, or £1 16s. the quarter< thirty-six aos if not changed aueet 
are entitled to...» sescesseseseecence @ than once a month. 

pe marked 3s, to be considered one piece ; from 3s. to 68. two pieces ; and 
80 00 
panto of purchasing music in the Library at one-third of 


the marked 
Applications “he tap shares ma 
address. The shares are £5 shares, upon w a deposit of 10s. is payable on appli- 


cation and £1 on allotment. 
ert shatsholders will enjoy the following privileges, in addition to their rights 
* Kiolder ef holder of four pom: will be entitled to the privileges, from time to time, of an 


nnal subscriber of £1 
a A holder of eight Poko will be entitled to the privileges, from time to time, of an 


annual subscriber of £2 
A holder of twenty shares will be entitled to the privileges, from time to time, of 


an annual subscriber of £5 6s. 
- May 30, 1864. BY ORDER. 


R. J. ASCHER, Pianist to H.M. the Em ren of the 
to announce that his MATINEE MUSICALE will take place 


French, begs to 
onday, the ns June oe at the Quzzn's Conozrt Rooms, Han 
will be d talls, One Guinea; Reserved 


ly announced. 
10s. 6d.; may be a Mr. teks No, 163 Albany Street, Regent's Park, and ‘ot 
the principal Musicsellers. 


THE CAVENDISH ROOMS, 
LATE BLAGROVE’S ROOMS, 
MORTIMER STREET, CAVENDISH SQUARE. 


Proprietors - Messrs. EDWARD HUMPHREY and THOMAS CHILDS. 
Lo MUSIC PROFESSION, and the Public generally, 














are informed that this elegant suite of Rooms having been are restored 


" 








redecorated, and fitted on the most approved accoustic princip 
for Chamber Concerts, Pianoforte Recitals, Musical Soirees, &e., betsy particularly 

adapted for all purposes for which purity of sound is essential. 
“they are also prepa applicable for Public Dinners, Wedding Parties, Private 
Amateur Performances, for which every requisite of the_first 


ree Dansantes, and 
soot bp will be provided. 
J. LL. ROECKEL’S CANTATA, 
“RUTH,” 
Lately performed with so much success at the Victoria Rooms, Clifton, is now published, 
Complete, Price 15s. 
2s. 6d. 


The Bridal March 2 wed com 
“© call me Mara,” Recit. and Air (Contralto) o « \«. Qa Od. 
The other Numbers are now ready, price 2s., 2s. 6d, and 3s, each: 


Boossr & Sons, Holles Street, London 
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HER MAJESTY’S THEATRE. 
SIGNOR ARDITI 


BEGS TO ANNOUNCE THAT HIS 


ANNUAL GRAND MORNING CONCERT 


WILL TAKE PLACE ON 


FRIDAY, JUNE 17, 1864. 





For the First Part will be given Rossini's celebrated 
STABAT MATHER. 


The Solos by Mdlle. Titiens and Madame Lemmens-Sherrington, Malle. Trebell! 
and Mdlle. Grossi; Signor Giuglini and Signor Gardoni; Mr. Santley and Signor 


Marcello Junca. The Accompaniments and Choruses by the Band and Chorus of 


Her Majesty's Theatre. 





The Second Part (Miscellaneous) to include Two New Compositions by Signor Arditi’ 
“T/OROLOGIO” and “IL DESIO,” 


Will commence with Beethoven's OVERTURE TO “LEONORA,” performed by 
the Orchestra of Her Majesty's Theatre. 


SELECTIONS from the MOST POPULAR WORKS will be sung by Mdlle- 
Titiens and Madame Harriers Wippern, Mdlle. Liebhart and Mdlle. Sinico, Mdlle- 
Constance Georgi and Mdlle. Soldene, Mdlle, Volpini and Madame Lemmens-Sher- 
rington, Mdlle. Trebelli and Mdlle. Bettelheim, Mdlle. Georgi, Mdlle. Carolina 
Zeiss and Malle. Grossi; Signor Giuglini and Signor Gardoni, Signor Bettini and 
Signor Volpini, Mr. Santley and Signor Delle-Sedie, Signor Bossi, Signor Fagotti 
and Signor Frizzi, Signor Gassier and Signor Marcello Junca. 


Pianoforte—Mapamzé ARABELLA GODDARD, 


Who will perform Mendelssohn's Concerto in G minor ; and a Duet with Mr, Carrodus, 
composed by Arditi and Benedict, for Violin and Pianoforte. 


Violin—Maz. CARRODUS. 





For the Third Part will be given One Act ofa 
FAVOURITE OPERA. 





The Chorus and Orchestra of Her Majesty's Theatre, 
Conductors—Sienor ARDITI, Sicnor BEVIGNANO snp Mz. BENEDICT, 
Other Engagements are pending, which will be duly announced. 
Commence at Two o'clock. 

Pricgs :~Grand-Tier Boxes, £4 4s.; One Pair, £3 3s.; Pit Boxes, £3 3s.; Two 
Pair, £2 12s. 6d.; Half-Circle, £1 1s. ; Pit Stalls, each £1 1s,; Box Seats, 10s. 6d. ; 
Gallery Stalls, 7s. and 5s.; Pit, 5s.; Gallery, 2s. 6d. 

Boxes, Stalls and Tickets may be obtained at the Box-office of the Theatre, open 
daily from Ten till Six ; also at Mitchell's, Bubb’s, Lacon and Ollier's, Bond Street ; 
Leader's, Opera Colonnade ; Sams‘s, St. James's Street; Cramer, Wood and Co.'s, 
and Hammond's, Regent Street ; Keith, Prowse and Co.'s, Cheapside; and at Chap- 
pell & Co.'s, 60 New Bond Street. 


T. JAMES’S HALL.—Mr. BENEDICT’S ANNUAL 
GRAND MORNING CONCERT, Monday, June 20, 1864, under the imme- 
ite patronage of 
His Royal Highness the PRINCE of WALES, and 
Her Royal Highness the PRINCESS of WALES. 


Full Programmes will be ready June 1st. 
Early ap tion is solicited for the few remaining Stalls, to be had of Mr, 
Benedict, 2 hester Square. 
QUEEN’S CONCERT ROOM, HANOVER SQUARE. 


A GRAND VOOAL AND INSTRUMENTAL 
ir 








CONCERT, in AID of the FUNDS of the St. MARYLEBONE EY! 
I ITUTION, assisted by the most eminent artists who have kindly velun' 
their services, will take place at the above rooms, Wednesday, June 29. Full partis 
culars ‘will be duly announced. 


IANOFORTE QUARTET ASSOCIATION, 
Messrs. BAUMER, CARRODUS, BAETENS axp PETTIT.—THIRD 
FOUR eee hd Thursday next, reef oy ine 16 mene ar Srreet (by 7 
rmissio 5 - Quartet t—Schumann ; 

B minor (Qs j~Buotene Const in D,_Violoncllo~Moligue 

Beaawont i tpeer . MEREST, ets, 78. ; to admit Four Persons, £1 1s. 


PERA COMIQUE ENTERTAIN MENT.—Sr, 
James's Hat (Piccadilly entrance).—Last week of the appearance % 

. BLLIOT GALER in oe A nye Room En s nt. tones 
COUSIN KATE. Part Ii—THE HAUNTED MILL. Stalls, 5s. and 3s. (may 
be had of Metzler and Co.,37, Great Marlborough St., W.); Unreserved, 2s. ; Area, 1s, 
Every Evening (except Saturday) at 8, and Wednesday and Saturday ings at 3, 


BB. J OHM OM ACFARREN'S “MORNINGS AT 
"in St. James's Haty, on Thursday Afternoons, from 
writen expres wo a. rd say dans pemennag Vos x a 











Banks, Miss ALMER, Miss Eprrs Wrnvye, Miss Emity Pitt, Madam: 
Miss Marron Watswand Miss-Exmuy SoupEnr. On ~ = 


time, an 
at the M 


next, June 9th, 
entirely new Lecture, 2s., 3s. and 6s. ; et Dun vison 1g) 
ers" and Libraries, and at Austin’s Ticket offoo, "© ©%'% 





M4pas GRAUMANN MARCHESI and SIGNOR 
Phe MARCHESI'S CONCERT HISTORIQUE will take place at Wittis's 
1 ta Mezora, Schott & Co, Hogent Bireet ; Foster and King, ais, nore 
pay Signor Marchesi, 3, George Street, Portman Square. em Sepa ts 


DLLE. CARLOTTA PATTI, Malle. Volpini, Malle. 








ISS ELEANOR ARMSTRONG will give an 
EVENING CONCERT at the Hanover Squart Rooms on Saturday, June 
1ith, when she will be assisted by the following Artistes—Miss La 
Hexen Percy, Mr. Brewster Witey, Mr. Patsy, Mr. Livpsay Storer, Mr. Ossorne, 
Herr Louis Riss, and Mr. Freperick Cuatrertox. Conductors—Mr. Groncs 
Laxe and Herr Apotpx Ries. Tickets, 7s; Reserved Seats, 10s. 6d.: to be had of 
Miss Eleanor Armstrong, 36, Osnaburgh Street, bess voy k, Messrs. Cramer, 
Wood and Co., Regent Street, and Messrs. Ollivier Co., Old Bond Street. 


ISS EMMA BUSBY’S MORNING CONCERT, 
Hanover Square Rooms, Tuesday, June 7, Three o'clock. Artists—Miss 
Banks, Mdlle, Ervina Beurens, Miss Emity Sotpengz, Mdlle. Marie Wieck, Miss 
Emma Bossy, M. Lorro, Herr Davsert. Oonductor, Mr. C.J. Harcirr. Tickets at 
the Musicsellers, and of Miss E. Busby, 9 Howley Place, Maida Hill West. 


ISS MADELINA CRONIN begs to announce that 

she will give a MATINEE MUSICALE on Friday, 24th June, at the 

Hanover Square Rooms, Full particulars will be duly announced. Address—29 
Queen Anne Street, Cavendish Square. 


JUNE 29th.—QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
UNDER THE PATRONAGE OF THE 











Marchioness of Waterford. . The Lady Dormer. 
Marchioness of Ely. The Hon. Mrs. J. C. Dormer. 
Dowager Marchioness of Lothian. Lady de Rothschild. 
Countess Paulett. Lady Guendoline Petre. 
Countess Charlemont, Lady Maclaine. 

Viscountess Dungarvon, x 


Lge ons LOUISE VAN NOORDEN, assisted by 
Wi 


Mdlles. LigpHarot, BeuRENS, Boronarp, Messrs. Reicuarpt, M. Sara, 
Renwick, Van Noorpex, OBERTHUR, REHFELDT, Signori ARDiTI, RawpeGGER, Mr. E. 
Bercer and Mr, Benevicr, will give her ANNUAL CONCERT as above; to com- 
mence at Eight. P: mmes and Tickets may be obtained at the usual places, and 
of Mdlle. Louise Van Noorden, 115 Great Russell Street, Bloomsbury. 





UNDER THE DISTINGUISHED PATRONAGE OF 
H.R.H. the Ducugss of CAMBRIDGE. 
H.R.H. the Princess Marie ADELAIDE, 
The Hereditary Granp Duke and DucHess of MECKLENBURGH STRELITZ. 


The Right Hon. the Countess Brownlow. | The Right Honourable Lady Churston. 
The Right Hon. the Countess Dunraven, | The Lady Charles Wellesley. 
The Right Hon. Lady Clinton. The Lady Louisa Finch Hatton. 





Lady Eastlake. 
Mrs. Brown, Mrs. Mundy, Mrs. Otway, Miss Burdett Coutts, &o. 


R. CHARLES FOWLER (of Torquay) will give a 
PIANOFORTE RECITAL at 1 Stratton Street, Piccadilly (by the kind 
ion of Miss Burdett Coutts), on Saturday, June 18, 1864, to commence at 
o'clock. Further particulars will be shortly announced. Tickets, Half-a- 

Guinea each; Reserved Seats, One Guinea; may be had of Mr. Mitchell's Royal 
Library, 33 Old Bond Street, London ; or of Mr. Fowler, Hope Villa, Torquay, Devon. 


R. JOHN THOMAS (Pencerdd Gwalia) begs to 
announce that his GRAND EVENING CONCERT will take place at 87. 
James’ Haut, on Wednesday. Evening, June 29th, when will be performed, fcr the 
first time in London, a cantata, entitled ““ LLEWELYN,” oom by him for 
Principal Singers, Chorus, Band of Harps, and Full Orchestra. F er particulars 
will be duly announced. Sofa Stalls, One Guinea each, to be had of Mr. John Thomas, 
53, Welbeck Street, Cavendish Square, W. . 


R. DEACON’S THIRD AND LAST MATINEE 
will take place on Monday, June 6th at the Hanover Square Rooms, com- 

mencing at three o'clock. Instrument MM. Sarnton, Potuitzer, Wess, PEzze, 
and Deacon. Vocaliste—Mad. Panera, Miss Mantux M 
Dotsy and Signor DeLie-Sepis. Single Tickets (reserved), Half-a-Guinea; a Family 
Ticket (reserved) to admit three, One & Livi 
15, Old Bond Street, of the principal music sellers, at the Rooms, and of Mr. Dgacox, 
10, Wimpole Street, Cavendish Square, W. 


R. HOWARD GLOVER’S CONCERT, Sr. Jamus’s 

F wo 4 Morning, J on iia — — “ 1 go 
*y ven on occasion, x) 

for performance in a Concert Room, ‘and Pov ty bebo "pangya, Madsine Weiss, 











Mr. Weiss and Herr Reiowagpt. 
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ROYAL ITALIAN OPERA. 


HUGUENOTS—SONNAMBULA—BARBIERE—L'ILE ENCHANTEE. 
(Times.— May 30th.) 

There has been little novelty since our last allusion to the Royal 
Italian Opera. The Huguenots, the Sonnambula, Faust ¢ Margherita, and 
the Barbiere have made up a week’s programme of sufficient interest to 
bring crowded houses ; and, as at this period of the season the opera- 
fever is at its height, the manager is justified in playing out, seriatim, 
his oldest and safest cards, en attendant the promised new attractions. 
Mr. Gye’s company is so rich in one a: emer sujets are a: 

is able to is repertory without fatiguing his singers. At the 
prt voees of the oi , Madlle. Pauline Lucca being 
indisposed, her place was filled by Madame Antonietta Fricci, whose 
usefulness and ready compliance at an emergency were thus, a second 
time, displayed, = in a task of even greater responsibility than that 
of acting as substitute for Madlle, Lagrua, as Amalia, in Verdi's Un 
Ballo in Maschera, Madlle. Adelina Patti reigns as supreme in opera 
semi-seria as itt opera buffa. Her genius has revived the faded glories 
of La Bennie. so completely that Bellini’s pastoral opera is again 
one of the surest attractions. e Amina of this gifted young is 
not only interesting because it is a character which she has studied 
thoroughly, and which enables her to shine with equal lustre as-an 
actress and a singer, but because it was the first that revealed her 
striking individuality and truly exceptional qualities to an English 
audience. The enthusiastic greeting she received one summer 
evening in 1861, when, without preliminary flourish, she oy taper 4 

before the Covent Garden lamps, has been rewarded by such 
zealous and unremitting application.on her part that she may now 
fairly claim as a right what was then accorded her asa favor. She has 
compelled all Europe—ineluding Paris, which looks with suspicion 
upon any and every English-made reputation—to endorse the unani- 
mous opinion of a London audience. About so familiar a performance 
as Madlle. Patti’s Amina it would be superfluous to speak in detail. 
Enough that its charm remains unweakened; that the opening 
exhibits its early freshness and unaffected grace, the melodious “ Come 
per me sereno” being delivered with the same spontaneous fluency as 
of old; that the scene of the-bed-chamber is so eloquent and im- 
ioned as to make the obstinate incredulity of Klvino appear 
inexplicable; and that the mill-scene is perfect from beginning to end, 

the pathetic address to the faded flowers, 

“ Ah non credes mirarti 

8i presto, o fore,” 
—~breathed rather than sung, 80 beautifully sustained is the ‘‘ sotto voce” 
—being as tenderly expressive as the welcome ‘Ah non giunge, its 
animated pendant, with all those elaborate variations by means of which 
Malle, Patti, like her renowned predecessors, delights to embellish the 
second verse, is exhilarating. Signor Naudin, in Elvino, is remarkable 
chiefly for his strenuousness; M. Faure, in Rodolpho, for his gentlemanly 
i The Barbiere,on Saturday night, with the same Rosina, 
Almaviva, Figaro and Basilio, as at the previous representations of this 
comic masterpiece of the Italian school, introd the audience, the 
most brilliant of the season, to a new Bartolo in Signor Scalese (from 
the Italian Opera at Paris). Of this gentleman—who should have been 
heard in En long ago—we must be satisfied to say just now that 
on the whole no such genuine buffo in his peculiar walk has been wit- 
nessed since Lablache. Signor Scalese is not another Lablache, it is 
true; that would be too great a stroke of good fortune ; but he has real 
comedy, and is a thorough master of his art. His school (like La- 
blache’s) is the Neapolitan. He has precisely the face and for 
such parts as those of which Bartolo may be said to represent the type. 
He sings well, gives the parlante recitative with native volubility and 
such agreeable distinctness that every word becomes intelligible; and 
has @ voice, which though, perhaps, too uniformly loud and robbed in 
& measure of its — freshness, is—if the phrase may be per- 
mitted—a true “« lo” voice, according to that traditionary notion of 
Bartolo which the genial liveliness of Italian opera buffa characteris 
fically opposes to the drier and less humorous creation of the French 
original. Signor Scalese’s success was unqualified ; and so marked was 
produced that after the shaving scene (Act II.), in 


the impression he 

which the old guardian is cheated by friend and by foe, he was honored 

wih is Tne ane of applocss. e have now a Bartolo fit to mate 
i, 


with the Figaro of Signor the Almaviva of Signor Mario, and 
the Rosina of Malle. , 

The new divertissement by M. Desplaces, entitled L’ Ile Enchantée—for 
which some pretty and carefully instrumented, if not very original, 
music has been written by Mr. A. 8. Sullivan, and some picturesque 
scenery i Mr, W. Beverley—is an agreeable afterpiece on 

hte _ one which, like the Sonnambula, have no ‘mtidental 

presen is a perfect bagatelle in its way. e chie 
Petsonages are a shipwrecked sailor and a fairy-queen, to whose “ bower” 


the shipwrecked sailor is enticed, to whom he makes passionate love, 
and whom he eventually renders mortal by a kiss. Mdlle. Salvioni, 
the fairy-queen, is afforded a new occasion of proving herself one of 
the most graceful pantomimists and finished dancers at present on the 
boards, In the first scene the stage is peopled with nymphs and satyrs ; 
in the second—the “‘ Fairy Queen’s Bower” (who can imagine a fairy- 
bower like Mr. Beverley ?)—the Terpsichorean ments are just 
what might be anticipated, and exhibit the cctagienate of Mr. 
Gye’s de ballet to the highest advantage. 

To-night Don Giovanai is announced for the first time, and Signor 
Tamberlik (Don Ottavio) makes his first appearance. On Saturday 
M. Flotow’s Stradella will be produced, 

Cae er 


HER MAJESTY’S THEATRE. 
LUOIA DI LAMMERMOOR—BARBIERE DI SIVIGLIA—HUGUENOTS—FAUST. 
(Times.— May 30th). 

Lucia di Lammermoor, the Barbiere di Siviglia, the yen and 
Faust have been alternately represented in the course of the week just 
past. Donizetti’s celebrated opera seria was given on an “extra” night 
(Mr. Mapleson is beginning to imitate Mr. Gye), with Mademoiselle 
Tietjens as Lucia, Signor Giuglini as Edgardo, and M. Gassier as 
Enrico, In the H Mademoiselle Tietjens is more at home than 
in Lucia. The part of Valentine suits her to perfection; that of the 
Scottish heroine not at all. No other such Valentine, indeed, as 
Mademoiselle Tietjens has appeared in London. We speak advisedly— 
bearing in mind the remarkable impersonations of Viardot Garcia and 
Giulia Grisi. Mademoiselle Tietjens is the beau idéal of Meyerbeer’s 
magnificent heroine; and the oftener she represents the character the 
more convinced must be every impartial connoisseur of her absolute 
supremacy. The grand dramatic duets with Marcel (M. Junca) and 
Raoul—the salient points of an opera crowded with “ effects”—have 
never, on the whole, been so splendidly acted and sung as by this richly 
endowed artist, who in voice, in person, in declamatory vigour and 
histrionic nobility of conception realizes Valentine just as Scribe and 
Meyerbeer must have conceived her. Signor Giuglini’s Raoul de Nangis 

incontestably among his most carefully-studied and successful per- 
formances; M. Gassier is one of the best St. Bris, and Mr. Santley the 
very best Nevers that can at present be found; while Mademoiselle 
Liebhardt, as Queen Margaret, appears to far greater advantage than in 
such parts as Adalgisa,&c, Mademoiselle Trebelli,in Urbain, the Page, 
shines conspicuously as a vocalist, her “ Nobil, ore” and “ No, no, 
no” being sung with equal fluency and taste,—and the encore rewarded 
to the latter well and legitimately earned. This very clever lady— 
contralto or mezzo-soprano, whichever she may be accounted—is invalu- 
able to Mr. Mapleson. Her first ap) ce the other night as Rosina, 
in the Barbiere, was hailed with enthusiasm by the audience; and her 
performance amply rewarded the anticipatory favour with which she 
was greeted. An actress of spirit and intelligence, Mademoiselle 
Trebelli is, above all (as was sufficiently proved last year) a singer of the 
genuine school, and—rare qualification now-a-days—a thorough pro- 
ficient in the music of Rossini. In “Una voce” and “ Dunque io son” 
(the duet with Figaro), her delicious voice and fluent execution almost 
reminded us of Alboni; while in Hummel’s famous variations on a 
melody & la Tyrolienne (which Alboni was the first to introduce in the 
“ Lesson scene”) she exhibited a vocal facility that can only have been 
derived from careful training in the best school. On the same evening 
Signor Gardoni made his appearance (after many years’ absence 
from Her Majesty’s Theatre), as Almaviva. Dramatically, the part of 
the dashing and adventurous Count is not well suited to or Gardoni, 
whose chief recommendation in this sense is his gentlemanly appearance 
and demeanour; but so far as the music of Rossini is concerned, perhaps 
no other than Mario could possibly sing it better. Of M. Gassice' 
bustling and vivacious Figaro, it is enough to say that it was as bustling 
and vivacious as of yore. The new Bartolo, Signor Frizzi, uced a 
favourable impression, and when a little toned down will probably make 
his mark. The band and chorus in the opera of Rossini—and still more 
emphatically in that of Meyerbeer—bear witness to the indefatigable 
es of Signor Arditi, who is rapidly winning back for Her Majesty’s 
Theatre a prestige temporarily lost in the memorable year 1847, _ 

Meanwhile, subscribers are calling loudly for the long-promised 
Fidelio (with Mademoiselle Tietjens as Leonora). M. Gounod’s Mireille 
is announced as in active preparation, and it is hoped may be produced 
with greater alacrity than Fidelio. The idea of producing Herr 
Wagner's Tannhduser is, we understand, abandoned. ‘The last opera 
by the composer of Faust—which was not mentioned in the prospectus— 
will, however, be accepted with unanimous goodwill as an equivalent. 

o_o 

Cotiece or Oneantsts.—We beg to cali the attention of those in- 
terested in the competition for the prizes to be given by the College of 
Organists, to the advertisement on another page, which names the 
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CONCERTS. 


— 
HANOVER SQUARE ROOMS. 

The zealous, music-loving, and truly benevolent company of 
amateurs who style themselves ‘¢ Wandering Minstrels ”—and 
with fair cause, inasmuch as they are ready at a moment's notice 
to travel from Land’s End to John of Groats, if their talents can 
be employed in the furtherance of any charitable object—gave a 
concert last night, in the Hanover Square Rooms, in aid of the 
funds of the Royal Asylum of St. Anne’s Society, “for affording 
home, clothing, maintenance, and education to necessitous children 
of parents who have once moved in a superior station of life, orphans 
or not, and of any nation.” ‘The Royal Asylum was first set on 
foot in 1702, the year in which Queen Anne began her reign. 
Boys only were then admitted; but in 1790 the privilege was 
extended to girls. At the present moment the institution maintains 
80 boys and 30 girls, with a matron, a master, and two pupil 
teachers—that is in the town branch of it. The country asylums 
(among the founders of which—in 1795—were William Wilberforce 
and Samuel Whitbread) is on a more comprehensive scale, no less 
than 160 boys and 96 girls deriving benefit from the establishment 
at Streatham, which boasts the co-operation of a matron, head- 
master, second and third masters, French governess, drawing- 
master, four constant teachers, a governess with assistants, and a 
music mistress. What are the advantages enjoyed by the boys 
and girls lucky enough to obtain admission to the Royal Asylum 

may best be stated in the words of its promoters :— 

“To the boyg a commercial education is given, with such rudimental 
instruction in classics, mathematics, and French as may form the basis of a 
higher education. Several have obtained certificates at the Oxford and Cam- 
bridge local examinations. A subscription has been proposed for the founda- 
tion of scholarships at St. Augustine’s Missionary College. The establishment 
of similar scholarships in connection with our Universities has been contem- 
plated; but for these objects the funds are inadequate. The girls receive an 
education in English, French and drawing ; they are also taught the duties of 
domestic life, and fitted—as far as possible—for the circumstances in which 
they are likely to be placed. Many have obtained first-rate Government 
certificates and Queen’s Scholarships. A reading-room, library and museum 
have been recently established at the asylum.” 

Another citation directly concerns the charitable public : 

“The society having recommended itself so favourably to the confidence and 
sympathy of the public, the committee were enabled to erect a handsome 
building on freehold ground at Streatham * * * * Since then the society has 
so far yielded to the many pressing claims urged upon it that it became 
necessary to enlarge and otherwise improve the building. This work was 
commenced in 1855; and, at an outlay of £4,000, dormitories, lavatories, 
store-rooms, &c., were added. The debt incurred by this, although much 
lessened by liberal contributions from friends of the charity, is still very con- 
siderable; and donations are earnestly solicited. * * *” 


Now, to what better purpose could those dear, good ‘‘ Minstrels ” 
—as the late Mr. Thackeray, under similar circumstances, would 
have styled them—devote such musical ability as they may 
possess, or believe they possess, or be persuaded by their friends 
that they possess, than to aid this good work of “The Royal 
Asylum of St. Anne’s?” ‘To none assuredly. And so we were 
pleased to find that the Hanover Square Rooms were well attended, 
and that the concert—a right good one, as a glance at the 
programme led every one to expect—was thoroughly enjoyed by 
the audience. To the band, conducted by the Hon Seymour 
Egerton, were assigned the overtures to Der Freischutz (Weber), 
Falstaff (Nicolai), and Le Lieu et la Bayadere (Auber)—each in 
its way a masterpiece, the first and last more especially. ‘To the 
‘Moray Minstrels”—director Mr. John Foster (who sing so 
well, by the way, that they should disdain to call themselves 
‘‘ amateurs ”)—were allotted W. Beale’s madrigal, ‘ What, ho! 
what, shepherd, ho!” J. L. Hatton's part-song ‘“ When 
evening's twilight” (encored), Schubert’s ‘‘ Gondolier,” Hatton’s 
“* Tar’s Song,” and the soldier's chorus from M. Gounod’s Faust— 
a rich ‘and varied selection. The second and third movements 
ater ys and scherzo) from Beethoven's symphony in D, and Lord 

erald Fitzgerald’s “‘ Parade March,” for the band ; Vieuxtemps 
“Reverie,” for violin solo (Mr. Mendes); Gounod’s so-called 
‘t Meditation” on J. S. Bach’s first prelude (from the immortal 
48”), for | yearn violin, and oboe (Messrs. Le Patourel, 
D’Egville and Selby); and a § 90- for the flute, on airs from 
Balfe’s Geraldine (Le Puits @ Amour) composed and performed by 


Mr. Le Patourel, made up the programme, the varied attractions 
of which were suited to every taste. To conclude, we trust that St. 
Anne’s Asylum may have derived just as solid a gain from the pro- 
ceeds of this concert as the audience an agreeable diversion. Among 
the distinguished company a were the Duchess of Northum. 
berland, Duchesses of Marlborough and Sutherland, Marchioness 
of Normanby, Countesses of Derby and Russell, Viscountess 


Combermere. 
——— 


SACRED HARMONIC SOCIETY. 

The season was brought toa termination on Friday, the 27th 
ult., with Handel’s Samson, which was, on the whole, a 4irst-rate 
performance. We have rarely heard the choruses go better, if 
indeed so well, and may point to the execution of “ Awake the 
trumpet’s lofty sound ;” “ O first-created beam ;” ‘ Fix’d in his 
everlasting seat ;” ‘* With thunder arm’d;” ‘‘ Hear us, our God;" 
and ‘‘ Let their celestial concerts ;” as examples. The solo-singers 
were Mdme. Lemmens-Sherrington, Mdme. Sainton-Dolby, Mtr. 
Sims Reeves, Mr. Santley, and Mr. Patey ; the last-named gentle- 
man obtaining the encore of the evening in Manoah’s air, ‘ How 
willing is paternal love,” in which be surprised his hearers alike by 
the goodness of his singing and his unexaggerated expression. In 
“ Total Ellipse,” on the other hand, and “ Why does the God of 
Israel sleep?” Mr. Sims Reeves was truly magnificent—matchless 
singing and matchless style. The two songs given to Manoah’s 
son have never been more finely delivered. dme. Lemmens- 
Sherrington sang the music of Dalilah to perfection, and created a 

rofound impression—not only in ‘‘ Let the bright seraphim,” (with 
Mtr. T. Harper's inimitable trumpet obdbligato), but also in the 
graceful air, ‘‘ My faith and truth,” which (accompanied by the 
chorus of Virgins) is one of the most effective pieces in Samson, 
Mdme. Sainton-Dolby, always at home and always admirable in 
Handel's music, gave the contralto part in first-rate style, more 
particularly the airs, ‘‘ Return, O God of Hosts,” and “ Holy One 
of Israel,” to which she never imparted greater charm, and in which 
she never created greater effect. Mr. Santley, as the giant He- 
rapha, achieved one of the genuine successes of the performance. 
The grand air, ‘‘ Honour and arms,” we have heard no one sing 
like him. ‘The vigorous duet, for tenor and bass, ‘‘ Go, baffled 
coward, go,” by Mr. Reeves and Mr. Santley, as usual, roused the 
enthusiasm of the audience ; but the singers did not think proper 
to repeat it, although earnestly invited by the whole audience. Mr. 
Costa's “ additional accompaniment” was performed. The hall 
was crammed. 

—9——. 


NEW PHILHARMONIC CONCERTS. 

Dr. Wylde’s fourth concert on Monday night was on the whole quite 
up to the standard to-which he has accustomed his numerous patrons. 
The programme was full of attractions, and the result was a crowd 
which filled St. James’s Hall in every part—a genuine music-loving 
crowd, admiring everything and applauding everything, a little indis- 
criminately perhaps, but with such downright heartinéss that it was 
impossible to question the genuine sincerity of the demonstrations. 
The great piece of display for the truly superb orchestra over which it 
is Dr. Wylde’s good fortune to preside—or, perhaps, it should rather 
be said. which Dr. Wylde has had the spirit and enterprise to engage 
—was Mendelssohn’s symphony in A minor, a composition about 
which to write one syllable would be superfluous. Our London 
musical audiences know every phrase, and, what is better, love every 
phrase, in this glowing inspiration of genius, which has happily 
become familiar among us as a household word, and at each performance 
—more especially at such a performance as Dr. Wylde has accustomed 
his public to expect—takes a stronger hold. The popularity of so noble 
and imaginative a work isan unmistakable proof of the advance of 
musical taste in this country; and we have only to regret that the 
highly-gifted composer did not live to witness it. The other fall 
orchestral pieces were Spoht’s concert-overture, ‘Jm ernsten Styl,” 4 
somewhat laboured but extremely clever production, scored for the 
orchestra with that masterly completeness and rich colouring of which 
Spohr so well knew the secret; the romantic overture to Weber's 
romantic Oberon, of which it would be as superfluous to speak as of 
Mendelssohn's “Scotch Symphony ;” and the fresh, melodious, and 
thoroughly characteristic Polonaise from the much-regretted Meyer- 
beer’s music to his brother's (Michel Beer’s) tragedy of Struensée— 
which last deserved a better post than that assigned to it, at the end 
of the programme. The concerto (there was only one on this 





occasion) was Beethoven’s for pianoforte, in C -minor (No. 3), which 
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med with extraor introducing in the first 


The room was crowded by a fashionable and delighted audience, 


who were most demonstrative in their expressions of approval, calling 
upon the fair executants to repeat no less than four morceaux of the 
programme ;—the duet “Oh sweet summer morn” from She stoops 
onquer, a Welch ballad, Mr. Henry Smart’s song “ The lady of the 
Lea,” and a sparkling caprice by Brissac, called “ The babbling brook.” 
Royat Acapemy or Music.—The Chamber concert of the students 
on Wednesday evening brought forward several students of more than 
ordinary talent. Miss Gibbons and Miss Rose Ellis, pupils of Mr. W. 
Dorrell, pleased very much by their steady performance of three 
marches for the pianoforte, by Beethoven, and hold out much hopes for 
their future. Miss Brinsmead and Mr. Ralph were recalled after their 
performance of the clever ge sonata in C minor, for piano- 
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bridge) as well as in Curshman’s trio, “ ‘Ti pre 0,” in which she was 
assisted by Miss Emily Pitt and Mr. Wallace Wells. A trio for ladies 
voices, by Rossini, under the English title of « Sweet is the sound of 
Charity’s voice,” (solo by Miss Hall) was also encored. ‘The concert 
concluded with a selection from Mr. E. J. Loder’s opera of The Night 
. Dancers, solos by Miss Pitt, Miss Neighbour, and Mr. Wallace Wells. 
Miss M. Hall and Miss Chadwick indicated that they were making pro- 
gress by their oi Py a duet by Wallace; and Miss McDonald 
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evening concert, at the Hanover Square Rooms, on Friday, May 27, 
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and classically elega 
who played it with 


her new introduction was “ Le 
Gounod, sung by Madame Sainton in 
itation as a writer for the 


ble advantage by 


extend Gounod’s rept 
Deacon’s ‘ Maid of Judah,” a mo 
of Sir Walter Scott’s son 


tten and elegant setting 


also sung by Madame | gramme, composed entirely of the pop’ 


ular element, and excellent of its 


ind, was supported by Miss Banks, Miss Emma Jenkins, Madame Laura 


on airs from Faust 


lever and brilliant fantasia 
by M. Sainton with 


Spohr’s), written and pla, Baxter, Herr Reichardt, Mr. 


(M. Gounod’s, not 


Weiss, and the Orpheus Glee Union ; 


Mrs. John Macfarren, pianoforte ; Mr. E. W. Thomas, violin; Mr. 

Blagrove, concertina; and Mr. Walter Macfarren, conductor. The 
most salient features of the evening’s entertainment proved to be Herr 
Reichardt’s singing of his own songs, “Die Thrine” (the Tear) and 
“Mein Herz ist in Hochland” (My heart's in the Highlands); the air 
from the Pré aux Cleres,“Jours de mon enfance,” capitally sung by 
Miss Emma Jenkins, with violin obbligato, effectively rendered on the 
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Mr. Wares Maorasren’s Pranoronte Prrrormances. — The 
second of these choice Pianoforte “ Recitals”—to give them the 
modern name—came off on Wednesday morning, at the Hanover 
Square Rooms. The selection comprised, Bach’s Preludes and Fugues, 
No. 6,in D minor, and No, 15, in G@ major, from Book 2 of Well 
Tempered Classics; G. A. Macfarren’s Sonata in E flat; Mozart's 
Fantasia in © minor; Professor Bennett's Romances, . 14, 
“ Agitato,” in B flat minor, and “Moderato Grazioso,” in E flat ; 
Stephen Heller's Caprice Brillant,“ La Truite;” Nos. 1, 2, 3, 4, 5, 6, 
from Book 8 of Mendelssohn’s Lieder Ohne Worte; Beethoven's 
Fantasia, Op. 77; and sundry compositions by Mr. Walter Macfarren 
himself, including—Caprice, “ L’Amitie;” Nocturne, ‘“ Twilight;” 
Tarantella ; Melody, “* The Alpine Rose; and Valse Brillante, “ The 
Skylark.” Both in his compositions and his playing Mr. Walter 
Macfarren was eminently successful and sent away his audience—a 
very crowded and elegant one—thoroughly pleased and gratified. 


Miss Srevenson gave her third “ Pianoforte Recital” on Monday 
morning and played, among other pieces, Beethoven’s Grand Sonata in 
A flat. The vocal music was entrusted to e Henrie. 


—o-—- 


Dusiin.—The following is abridged from Saunder’s News Letter, May 
81.—The last concert of the season was not one of the least successful 
ot the series. Beethoven’s Symphony, No. 7, was tte with freshness 
and spirit. Mrs, J. Robinson, but recently returned from Paris, where her 
pianoforte recitals created quite a sensation, interpreted Mendelssohn's 
concerto in G minor—a formidable composition, from the great execu- 
tive skill it demands, from the necessity for the display of largeness of 
style, power, as well as fluency, and the absence of any meretricious 
ornament, Swift says that a defeated army makes most noise to cover 
its weakness, and so there are artists who, in the rush of flowing notes, 
may slur over a difficulty, and conceal the infirmity of their execution; 
but to such the concerto in question would prove a stumbling-block— 
and, therefore, they carefully avoid it. Mrs. Robinson charmed her 
audience by the pure and sincere spirit in which she conveyed the 
composer’s thoughts and graceful impressions. One great peculiarity of 
the artist is the critical precision of her fingering—not a note is 
over, not a point missed; and yet with all there isa decided vigour and 
character—a truthful earnestness that makes the manual, however ad- 
mirable, the mere medium for conveying that which is intellectual and 
imaginative. In the melody entitled Constancy,” the quiet earnest- 
ness with which the theme was treated constrasted with the sparkling 
animation of the valse that followed, both her own compositions. Herr 
Lauterbach gave Spohr’s “Scena dramatique” for the violin, and his 
playing was masterly and artistic. His tone is not unusual as to round- 
ness and power, but he is a thorough master of the instrument, and in 
the fantasia on “Di Piacer,” the rapidity and neatness of his execution 
became at once evident. Mdlle. Bettelheim, who has a contralto voice 
of remarkable compass, was encored in the aria “ Pensa alla patria,” from 
the Italiana in Algeri, and her German Lieds were sung with marked 
fervour and power. In the duet “ Giorno d’onore,” with Malle. Sinico, 
the voices did not go very well together. The latter lady, who is 
gifted with a soprano of decided power and searching quality, if too 
robust in energy, sang ‘‘ Ernani involami,” and “ Merce, diletto amico,” 
from the opera of the Sicilian Vespers. Her tones are characterised by 
earnestness rather than by musical refinement—by vigour of expression 
rather than by delicacy. She possesses many essentials to success and 
her manner is impressive. Mr. Joseph Robinson’s “Lost Chord ”—words 
by Miss Proctor—a poetical subject, treated in a corresponding spirit, was 
rendered justice to by Mr. R. Smith. Mr. Bussell was dabbeden, and 
the result of the operations of the society for the season may be looked 
back to with satisfaction by all concerned. 

On Saturday evening the Amateur Musical Society, gave their last 
concert for the season in the Ancient Concert Hall. It was very 
numerously attended. 


Sr. Pavt’s Cuurcn, Sarptey.—The organ in this church, improved 
and enlarged by Messrs, Kirtland and Jardine, of Manchester, was 
opened last Wednesday evening by Dr. Spark. A large congregation 
assembled. The Rev. Dr. Atlay, vicar of Leeds, preached an admirable 
sermon (from Ist Cor., 14th chap., 15th v.). Dr. Spark, whose ability 
to exhibit the quality of the additions to the organ several of the con- 
gregation were well aquainted with, showed, in the course of his 
voluntaries and in the whole of his performance, that the money 
expended on the improvement of the organ has been well laid out. 
The additions to the instrument and the improvements consist chiefly 
in the removal of the old swell organ and the introduction of a new one, 
in the removal of the trumpet stop from the great organ and the 
introduction of a new one, in pate mechanical contrivances, and the 
revoicing of the instrument. The quality of all the new stops is 
excellent, the reed stops especially possessing great brilliancy of tone. 
We cannot speak too highly of the performance. The Shipley singers 





sang the ms and choruses with good taste, spirit, and precision, 
Were we ogee from all the music sung what pleased us most, we 
would mention Dr. Spark’s Anthem, “C being raised from the 
dead, dieth no more,” and the concluding hymn sung by the whole 
congregation. We were pleased to find that there was not the slight. 
est defect in the execution of it to mar Dr. Spark’s composition. 
duet, sung by Miss Helena Walker and Miss Winder, the solo, “I know 
that ye seek Jesus, who was crucified,” by Miss Helena Walker and 
the chorus, were in every respect all that we could desire, The col- 
lection amounted to £22, which, with the collection to be made on 
Sunday, will, we hope, wing the amount of the subscriptions and 
collections for the or; up to the sum required by the churchwardens.— 
Leeds Intelligencer, May 28. 

Gaeenwice.—(From a Correspondent.)—Mr. Henry Killick Morley 
gave his annual concert at the Lecture Hall, on Saturday morning, and 
such was the attractive quality of the programme that the was 
filled in every nook and corner. Mr. Morley isa great favourite at 
Greenwich, and has deserved the favour he enjoys. This concert was 
his coup d'etat. He has made Greenwich classic at a stroke. The 
singers were Madame Lemmens-Sherrington, Miss Palmer, Messrs. W. 
H. Cummins, Weiss and J. L. Hatton; the instrumentalists—Madame 
Arabella Goddard, Herr Joachim, Signor Piatti, Herr Louis Ries and 
Mr. H. Webb; conductors—Messrs. J. L. Hatton and Henry Killick 
Morley. The first piece—Haydn’s Quartet in C major, No. 3, Op. 38— 
admirably played by Herr Joachim, Herr Ries, Mr. Webb, and Signor 
Piatti—gave the tone at once. A still grander display, and still more 
vehemently applauded, was the pianoforte quartet of Mendelssohn in B 
minor (No. 3, Op. 3), by Madame Arabella Goddard, Herr Joachim, Mr. 
Webb, and Signor Piatti, which commenced the second part, and was mag- 
nificently played from beginning to end—the scherzo at more than pres- 
tissimo speed, but every note clear as diamonds of the purest water. 
Beethoven's Sonata in E major, for pianoforte and violin (Op. 30, No. 8), 
was superbly executed by Mad. Goddard and Herr Joachim—“ Queen 
of Pianists” and “ King of Viddlers”—and, though the last piece in 
the selection, creating a suitable “ furore.” Madame Goddard also 
ie Thalberg’s Don Giovanni as solo, Herr Joachim Bach's Prelude 
and Fugue, in E minor—each in each instance eliciting the usual 
enthusiasm. To such a feast of good music, indeed, the inhabitants of 
Greenwich and Blackheath had “ar if ever, been invited. It wasa 
transalpine “Monday Popular.” he singing was also attractive. 
Madame Lemmens-Sherrington, the prima donna, gave Herr Bos- 
covitch’s “‘ Nightingale,” and Victor ’s * Bee” (Queen Topaze) ; 
Miss Palmer “Ah! mon fils!” (Le Prophéte) “A fishermaiden I ;” 
Mr. Weiss, “O ruddier than the Cherry,” and “ The country — 
(She Stoops to Conquer);” Mr. Cummings, “ The Sun and the Shade,” 
(Randegger) “ Clown’s Song,” (J. L. Hatton); and Mr. J. L. Hatton 
“Just a little to late,” (his own), which, not to allude to other 
qualities, is as long as two songs of length. How these singers sang 
need not be told. There were also concerted pieces—but enough. 
Greenwich =e and expressed its pleasure in sounds that might 
have been h at many “reaches” down, or up the river. It was in 
short.a great day, and Mr. Henry Killick Morley, who conducted, with 
Mr. J. L. Hatton, had reason to feel proud. 

Yaxron Last. 


Pato. 


(Nist Prius, before Baron Piaorr and Common Jury.) 
Mussina v. Woon. 


Coleridge, Q.C., and Worsley, counsel for plaintiff; Serjeant Parry 
and Need! for defendant. ; ae 

Plaintiff sued defendant, firm of Cramer, Beale, and. Wood, 
Regent-street, to recover damages for wrongful dismissal from post of 
editor of Orchestra. In November, 1863, defendant, well-known music 
publisher, had started weekly musical publication. which not being 
edited in proper manner, he was introduced to plaintiff by German 
Reed. Plaintiff had been engaged for some years as correspondent to 
morning paper, at Berlin, and defendant seeing plaintiff appointed him 
editor.of Orchestra.. Plaintiff was employed at 200 guineas a year, 
paid weekly. Defendant, on the other hand, said that engagement 
was weekly. In January, 1864, defendant said that expenses of paper 
were so great that he should throw up paper. Did not a) that de- 
fendant was dissatisfied with plaintiff Plaintif then left defendant's 


service, and now brought this action for being dismissed without 
proper notice. 
Jury ound verdict for defendant. 
(Seen and approved.) 


©. Ball Short. 
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LETTERS TO THE EDITOR. 
—oj—— 


Sir,—The comrades of Shakespere have put the rest of his worshippers 
to shame. Of course it was but natural that love and veneration for the 
actor-poet should be found deeply rooted in the hearts of those who had 
adopted that which was in part his own vocation. But the 
notion of players could scarcely give birth to the anticipation that their 
chosen mode of honouring his memory would be sound, practical, and 
fruitful. There are thousands who look upon them as a roving and 
unsteady race, living from hand to mouth, taking no heed of the mor- 
row, and breathing most freely in an atmosphere of hollow display. 
The movement which was brilliantly inaugurated recently at the New 
Adelphi Theatre, under the Presidency of Mr. Charles Dickens, will 
serve to dispel this illusion from the minds of all whose prejudice is not 
proof against evidence. The players have resolved to raise their own 
monument to Shakespere—but it will be all substance with very little 
show. They do not even pretend to emulate the outside glitter of 
other schemes which have been set on foot to do honor to the genius of 
the foremost of Englishmen. They will not follow in the steps of the 
Stratford committee by organising a series of brilliant stage plays and 
a luxurious banquet and a gorgeous fancy ball. They do not hint at a 
desire to adorn any vacant spot in London with an architectural star 
fish, such as the National Shakespere Committee intends to erect in the 
Green Park if the public will only be obliging enough to place in its 
hands the nezdful funds. Neither pageant nor sculptured monument 
willsatisfy their aspirations—for the one is the thing of the moment, 
and the other can yield no fruit beyond the preservation of a memory 
which can never die so long as reading continues to be a faculty of 
Englishmen. These actors, who are vulgarly deemed so frivolous, so 
improvident—whom our law not long since stigmatized as rogues and 
vagabonds, and whom many still persist in treating as social pariahs, 
whose habits and principles make contact with them contamination— 
have resolved that their monument to Shakespere should be a school 
in which their little ones may be trained in industry and useful learn- 
ing. Honestly be peer will any one deny that this is better than 
either a Stratford festival or a Green Park sculptured labyrinth? It 
is, of course, just possible that opinions may differ on this point, 
though we should deem it scarcely likely: but at any rate the public 
have now before them, in an authoritative shape, the scheme of those 
giddy-pated brethren of the sock and buskin. Let it be clearly 
understood, however, that the proposed school is not to be for 
the teaching of dramatic art. Such an impression could only 
exist in the minds of those beyond the circle of the histrionic pro- 
fession; for those who have battled their way to eminence 
upon the stage through an arduous career of practice and self- 
training know well enough that the only people who ever sea 
nently gain by instruction in acting are those who receive the fees for 
imparting it—but the idea might be detrimental tothe movement, and 
it may, therefore, be well to say at once that it is groundless. The 
school will be in connection with the Royal Dramatic College—that 
noble institution in which the worn out players who in their time have 
lightened many cares and roused many wholesome emotions in the 
hearts of thousands receive an asylum which is not charity, but a just 
recompense for toils which fate has made less fruitful than they de- 
served. But the course of instruction is to be as general as in any of 
our great public schools, and the community at large is pec | to 
furnish by far the greater oe of the pupils. There are to be 
forty scholarships, for which the children of actors and dramatists will 
alone be eligible; and of these twenty will be for girls—the first 
instance, we believe, in England, of a foundation specially in their 
favour. But the school may as well accommodate four hundred as 
forty, and beyond this specified number, who will, of course, be educated 
and boarded free of charge, no peculiar qualification will be required. 
This mingling of the children of’ players with those of other folks can 
scarcely fail to be a source of precious Lenefit. Class antipathies are 
compatible only with class separation, and out of mutual knowledge 
invariably springs, so far as bodies of men are concerned, mutual good- 
will. It is delightful to find in the character of the support which this 
movement has received a proof of the decay of some old prejudices 
which it was once easier to censure than toovercome. Several eminent 
members of the clergy have given a frank and cordial adhesion to the 
scheme, and their generous co-operation will, it is to be hoped, calm 
the scruples and ensure the substantial aid of many whose enslavement 
to the old mythical notions of players might have made them 
reluctant to identify themselves in any way with the undertaking. 
To those who have better knowledge of the personal worth of 
the vast majority of the illustrators of the creations of our drama- 
tists there can surely be no need to say much in advocacy of 
the claims of this projected school to their support. The profession of 
the actor, like all others, has its blanks ol its prizes—but perhaps 
greater than in almost any others is the preponderance of the former 





over the latter. et the player who works hard for little gain has « 
higher appreciation of the value of intellectual culture than the fol- 
lowers of many other vocations, for his life is spent in daily converse 
with the creations of some of the greatest minds of our own and of 
bygone times, It is well that he should marry young and bask in the 
genial rays which radiate only from a home fireside—it is well that 
children should be born to him to link him to society with a bond 
whichis equalled in strength by no othertie. But while he is fighting 
the hard battle which must precede victory, though it does not always 
lead to it—while he is going through toils such as able-bodied artisans 
would shrink from, and doing a good work, bringing ,wholesome 
thoughts home to many hearts by his embodiment of great creations, 
it is simply a physical impossibility that his little ones should receive 
at his cost the mental training of which he so well knows the need. 
It is the notion of the players that by providing for their brethren help 
in such emergencies they will best show their affection and homage for 
the memory of him who, though he was the most sublime of 
hilosophers and the most exquisite of poets, was a player too. They 
ve started this project upon an independent basis, wholly apart from 
all other schemes; and of this fact the public cannot be made too 
thoroughly aware. The National Shakspere Committee still continues 
to announce that the us of its funds, after building the proposed 
monument in the Green Park, will be devoted to the Shakspere School 
in connection with the Royal Dramatic College. Seeing that 
this monument is to cost thirty thousand pounds, he would be 
a rash speculator who offered even so much as sixpence for that 
balance in the clouds the appropriation of which is thus defined. 
But now that the Shakspere School stands on its own feet, let no one 
who wishes to benefit it forget that he should send his subscription to it 
direct and not pass it through a monumental sieve in which his gold 
iece would probably stick, as in that which Cogia Baba lent to her 
brother-in-law. But this is not the only thing to be borne carefully in 
memory. While we praise and uphold the project, let us not forget to 
y due honor to the projector. In this instance, as in many others, 
Me. Benjamin Webster has shown himself the representative min of 
his profession. His idea has been hailed with enthusiasm by his 
brother players, who have flocked around him to assist in realising his 
conception ; but the idea was born in his mind, and owed its practical 
development to his intelligence. The old pensioners in the Royal 
Dramatic College bless him now, for to his untiring zeal in behalf of 
his comrades they owe the home which shelters them in life’s chilly 
winter, and the actors’ children of generations yet unborn will, when 
they come to maturity, name him with oes pride as the actor who 
cared for actors’ little ones and opened for them the gates of know- 
ledge. Of course it is all a matter of taste ; but this Shakespere School 
appears to us to be much more provocative of enthusiasm than a statue 


en though embraced by a canopy—or a Stratford masquerade. 
cas . ’ " Coverrsy Fisu. 
mea 
ERRATUM. 


Srr,—In my report of the Sheffield Inundation Concert you have 
made me say— The first part closed with a brilliant and marked per- 
formance of Beethoven’s sparkling sonata by (Op. 30), which delighted 
the whole assembly.” Instead of “ marked,” I wrote “ masterly” ; and 


instead of “ by (Op. 80),” I wrote “No. 8, Op. 80, by Madame Goddard 
ehh dlighe i "Tide 


and M. Sainton, w fe. 
Fish and Volume, Te Point, June 1. 
ee —eemenm 
ERRATUM. 


Sm,—In my notice of Her Majesty’s Theatre number) for 
“There is nothing new to say of the Valentine of Mdlle. Tietjens, 
inasmuch as it is, nothing to say, is magnificent, in spite of the 
Parisians” (which is nonsense), read—* inasmuch as it is nothing new to 
say it is magnificent in spite of the Parisians” (which I wrote, and 
which is not nonsense. Your obedient servant, 

Bouroner Baxer. 


—o——. 


Cuorat Weppine 1n Werrministen Assey.—Mr. Waterfield, of 
Bengal Civil Service, and Miss Louisa Benthall Gay, daughter of late 
Mr. James Gay, Highgate, were married in Westminister Abbey, 
ceremony being performed with full choral service. Chants were from 
Beethoven, and chorale was com for occasion by Mr. Turtle, 
orgonist Westminister Abbey, words by Rev. S. Flood Jones. Bridal 
procession headed by choristers and officiating ministers. At conclu- 
sion of ceremony, which was performed by Rev. 8. Elood Jones, M.A., 
Minor Canon, and Rev. Canon Jennings, “ Wedding March” played, 
and peal rang on Abbey bells. Mr. Waterfield is old Queen’s scholar. 


CrrsTaL PaLacr.—Signor Randegger’s new operetta The Rival 
Beauties has been played four times during the week with great 
success. We shall give a detailed report in our next. 
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MONDAY POPULAR CONCERTS. 


8ST. JAMES’S HALL. - 
THE ONE HUNDRED AND FIFTY-FOURTH CONCERT 


HERR ERNST’S CONCERT; 
MONDAY EVENING, JUNE 6, 1864, 
UNDER THE IMMEDIATE PATRONAGE OF 


H.R.H. THE PRINCESS OF WALES. 


PROGRAMME. 
PART I. 


QUARTET, in D major, for two Violins, Viola and Violoncello—MM. 
Wientawski, L, Rigs, H. Wespand Piatt. « + «© «© Haydn. 


AIR—“ Non Midir”"—Madame Meyer DusTMANN.. - PT Sa 
ANDANTE, for Violoncello, with Pianoforte Accompaniment—Signor s 
Putt . ° ° e ° ° . e e e ° 











SONG, “Der Fischer"—Mr. Sims RreveS ». + + «© # °* Ernst. 


SOLO, on Schubert's Erl King, for Violin (first time of performance)— 
M. WIenNIAWSKEI ° a ste o: oe ot: ee 


SONG, “ Quando a te lieta " (Faust)—Madame LESCHETIZEY + «+ Gounod. 
.f Ernst. 
SOLOS, for Pianoforte alone {Terentaltay Mr. Coarnirs HALLE «+? Fitier, 


; PART II. 
NEW QUARTET, in A major(MS.), for two Violins, Viola and 
Violoncello—MM. Joacuim, L. Riss, H. Wess and Piatt =. Ernst. 


LIEDER KREIS—Mr. Sims Reeves ° . ° ° . Beethoven, 
ELEGIE, for Violin, with Pianoforte Accompaniment—Herr Joacuim . Lrnst. 


“Di % Schubert. 
SONGS, 3, Prillinesacht of Madame LEscHETIZKY oF teen 
PENSEES FUGITIVES, for Pianoforte and Violoncello—Mr. Cuanves 
Haute and Signor Pitts . «eee ee eller & Ernst, 


Conductor - MR. BENEDICT. 


To commence at Eight o'clock precisely. 
Sofa Stalls, 21s., 10s. 6d. and 6s.; Balcony, 3s.; Admission, 1s. Tickets to be 
had of Mr. Austin, at the Hall, 28 Piccadilly; Messrs. Cuapret. & Co., 50 New 
Bond Street. 


} R. CHARLES HALLE’S PIANOFORTE RECITALS 

(Sr. James's Hatt).—The FIFTH RECITAL will take place on Friday 
Afternoon, June 10th. To commence at Three o'clock precisely. Programme:— 
Parr I.—Sonata in E flat, Op. 17, No. 1 (first time)—Haydn; Fantasi: Chromatica 
and Fugue in D minor—S. Bach; Variations and Finale alla Fugue in E flat, Op. 35 
(first time ;—Beethoven. . Part II.—Grand Sonata in A minor, Op. 42—Schubert; 
“ Promenades d'un Solitaire” in B flat minor and F sharp major (first time)— 
Heller ; Nocturne in A major (first time)—J. Field; Barcarolle in F sharp, Op. 60 
(first time)—Chopin. 

Sofa Stalls, 10s. 6d.; Balcony, 7s.; Unreserved Scats, 3s. Tickets may be 
obtained at Chappell and Co.'s, 50 New Bond Street; Ollivier & Co., Old Bond 
Street; Cramer and Co.'s, RegentStreet ; and at the Hall, 28 Piccadilly. 











; NOTICES. 

To ADVERTISERS.—TZhe Office of Tue Musica Wor LD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as Eleven o’Clock a.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PUBLISHERS AND CoMPOsERS—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL Wor Lp. 





DEATH. 


On Wednesday, the Ist inst, at 7 p. m., Signor P. A. FiorEnTINo, 
the celebrated fewilletoniste and collaborateur of Alexandre Dumas, late 
of the Constitutionel, more recently of the Moniteur and La France, at 
his residence in the Rue d’Aumale, Paris, of gout in the stomach. 
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Pyprteionne C minor Kequiem undoubtedly holds the first 

place among those of his compositions which are based upon 
sacred subjects, and to such subjects he devoted nearly the whole 
force of his energies during the latter part of his professional 





career. Just as was the case with the words of the Mass, he set 
those of the Requiem more than once to music. In one instance, 
among others, he set them as a three-part male chorus with 
orchestra, and it is said that there is among his papers a third 
Requiem for voices alone without any instrumental accompaniment. 
According to the testimony of Seyfried, Beethoven pronounced the 
following opinion on the production under consideration :— 

“Of all living operatic composers, Cherubini is the one I most esteem. I 
entirely agree, moreover, with his conception of the Requiem, and, if ever I 
write one myself, I should make many a note of what he has done.” 

When considering the composition of Cherubini, we are irre- 
pressibly Jed to institute a comparison between that and the 
Requiem of Mozart. By endeavoring to draw a parallel between 
the two works, we fancy we can most clearly exhibit the nature 
and character of the first. If we wished merely to knock off 
the subject with a ready commonplace or two, we might, 
perhaps, define the relative value of the works by saying that: 
Mozart treated the theme in a predominantly lyrical naif, or 
idealistic manner (epithets in this case all meaning the same 
thing), while Cherubini treated it in an altogether dramatic, 
reflective, and, at the same time, realistic fashion. The one 
addresses himselffessentially to the feelings, and the other to the 
imagination of the recipient. This state of things was not 
founded merely on the accidental subjectivity of each composer, 
but is to be explained rather by the innermost nature of their 
time,‘which exhibited its own artistic and religious belief in their 
creations. However shallow, external and secularised most of the 
productions of sacred music during the second half of the 
eighteenth century may appear, they stood in a very definite 
relation to the Church Service itself. If it is no longer the genuine 
spirit of Christianity we see mirrored in them, they attached 
themselves at least to the various separate portions of religious 
worship, and, to the utmost of their composer’s means and ability, 
sought to enhance the effect of that worship upon men’s senses 
and minds. In all good faith did Music lay her offerings upon 
the altar. She resembled the woman in the Gospel, who felt im- 
pelled to a work of love, though she could do no more than pour 
a vessel of costly perfume on the Saviour’s head. This order of 
things appears reversed in the church music of the nineteenth 
century. In this music, art no longer approaches ready to serve 
the cause of public worship, by lending the latter, for the advance- 
ment of its ends, the’ power and fulness of its tones; it rather 
seizes on the whole sacred drama as a subject over which it rules 
with sovereign power for the benefit of its own creations. The 
mass and requiem composer of modern France, who had been an 
eye witness of the overthrow and subsequent artificial reconstruct- 
tion of the Church, permeated by all the elements of the most 
recent civilisation, did not appeal with his work to a believing 
congregation, seeking religious edification, but to the public, who 
required simply a source of esthetical enjoyment. When he wrote 
his scores for performance in the church, the latter possessed for 
him merely the valueof alarge concert-room. While music detached 
itself, internally and externally fromthe church service, and yet, at 
the same time, derived from portions of it suggestions and materials 
for its creations, it necessarily felt itself impelled towards an 
essentially dramatic, or perhaps, to speak more correctly, theatrical 
style. Public worship, of which music had once been an integral 
component part, was transformed for music into a subject for the 
exercise of its powers. As absolute and undisputed mistress of the 
subject matter, Music had to take measures for imparting in every 
way, with the means most especially her own, a full ‘and sensual 
expression to that subject matter. She could not be satisfied with 
carrying the text of the mass or the requiem into the concert-room ; 
she was, at the same(time, compelled to restore the living connection 
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with the entire liturgy, at least in the imagination of the hearer. 
The ministering priests ; the faithful flock ; the cathedral, enveloped 
in mystic twilight and permeated with the perfume of incense—all 
must pass before the hearer’s inward sense at the strains of the 
“Kyrie,” the “* Domine Jesu Christe,” or the “Agnus Dei.” In this 
manner the tonically-pictorial element was raised into being a 
fundamental principle of all artistic creation and formation. It 
forces its way into the foreground, both in the whole work and in 
the details, This realistic tendency, from its nature, assigns, in 
the text of the ‘“‘ Requiem,” the greatest value to the sequences; 
that is, to the description of the Last Day contained in the 
“ Dies Ire,” one of the most moving specimens of old church poetry, 
while here again it is the pictures of horror and annihilation, and 
not the hope and confidence derived from God’s promise, which 
gain most interest from the language of tone. . Even Mozart 
essentially sensualizes his ‘* Dies Ire,” ‘‘ Rex tremendz Majestatis,” 
and “ Confutatis.” With him, however, this is only the foil to the 
passionate ardour and devotion, confident of being favourably 
heard, with which he prays his ‘‘ Recordare ” and ‘* Oro supplex.” 
The bold metaphors of the text are for him only thefouter shell, 
within which is a most rich store of genuine and noble feeling. In 
his ‘High Song of Death” the German master gave us tlie con- 
fession of the dying man who, full of sorrow and repentance, 
appears before his Maker. Everything here moves in the utter- 
most depths of a believing mind. There is less importance attached 
to a pourtrayal of the Judgment itself than to the impression the 
announcement of it leaves in a soul yearning to be redeemed. Out 
of these sacred tones echo, clearly and audibly, touching prayer, in 
which man opens his whole heart to God, in order, by heavenly 
grace, to participate in the Atonement to which he cannot, by his 
own strength, force his way. Cherubini’s Requiem, on the other 
hand, unfolds to our gaze a most fearful drama, a second Divina 
Comedia, in every separate piece as grand and bold as the inspired 
visions of Dante. God and the whole of mankind are the per- 
sonages, while the universe is the stage. There is something 
pitiless in this purely objective mode of representation, which 
treats with perfect indifference the individual man, and the terror 
weighing upon his mind. The fate of all created beings is here 
recorded in the lapidary style, individual joy and woe disappearing 
entirely in the general ruin. We experience the feeling of a 
mighty fire, blazing up on high, which destroys the whole globe, 
and leaves behind it hardly anything save solitude and desolation, 
that primeval nothing preceding the Creation. 

Very significant, too, of the almost opposite modes of conception of 
the two masters is the material fact that, in Mozart, solos, duets, trios, 
etc., alternate with the strains of the chorus. Cherubini’s chorus 
never opens its serried ranks, and if soprano, contralto, tenor, and 
bass, sometimes step forward from out the whole, they always do so 
in compact totality. Immediately the tonically-pictorial element is 
made the principal factor in a musical work of art, the colouring 
obtains the mastery over the drawing ; or, tospeak technically, the 
centre of gravity falls no longer in the melodic portion, but in the 
harmony and nature of the sounds. Cherubini, the most skilful con- 
trapuntist of his day, could not escape this consequence, In the 
whole plan and fashion of his work, the homophonous element pre- 
dominates ; the four choral parts are not treated as individualities, 
each contained within itself, but possess sense and significance only 
in and with the whole, and the orchestra stands, with at least equal 
rights, side by side with the vocal portion. If westrip the work of 
its festive instrumental dress, it loses its most striking effect, and 
most brilliant delicacies of expression. Of the gloomy magnifi- 
cence which at once characterises the ‘‘ Introitus,” it is, for instance, 
impossible to obtain even an approximative idea from the mere 


around us. The voices move slowly in the lowest registers, and the 
instrumentation, in which the violins are wanting, is made up of 
violas, violoncellos, double-basses, dull-sounding horns, and kettle- 
drums. It seems as though death had opened before us his rich 
treasury, and catacombs, stretching far out of sight, spread around 
us, while a procession of priests marched through them with solemn 
and stately step. The contrast is very finely marked between 
the ‘‘ Requiem zternam,” and the “et lux perpetua.” Gushing 
harmony flows from the ‘‘ Kyrie” onward to our ear. While the 
music returns to the first sentences, it heightens and enriches the 
expression of them by new and harmonious turns. Suddenly, the 
trombones and trumpets come in, fortissimo, and in unison, at the 
G, and are followed, after a short pause, by a dull blow on a gong. 
The effect is not, indeed, increased by the latter, which, on the 
contrary, irritates a person of delicatemind. Bright, glaring light 
streams from the orchestra. The universe appears to collapse and 
the earth to be rent asunder with a deafening roise. As the chorus 
begins the “‘ Dies Ire,” a wild tumult reigns among the instru- 
ments. The graves open and give up their inmates, who hastily 
rise, and, in countless crowds, hurry to the Judgment. In the 
pourtrayal of scenes like this, music appears far superior to the 
other arts; for poetry is far too abstract and intelligent, while 
painting and the plastic art stand in too close a relation to nature 
to venture so deeply into a purely imaginative sphere. By Cheru- 
bini’s ‘ Tuba mirum,” Mozart’s inoffensive cantilena, occupying the 
same position, is driven far into the background, and the exceed- 
ingly fine words of the old poet, ‘‘ Mors stupebit et natura, cum 
resurget creatura,” first obtain in musical language, like Cherubini's, 
their full force and truth. This language renders in an admirable 
manner the purport of the mighty picture, and a cold shiver runs 
over us as the separate syllables, as though struggling to resist, 
are torn from the quivering lips. From the “‘ Recordare” to the 
‘‘ Confutatis,” the same wailing figure winds uninterruptedly 
through the violins, while the chorus expressively declaims the 
words to it. Although after the ‘‘ Amen” we find a series of 
important points, the latter closes, as in the D minor Mass, the grand- 
est portion of the work. In the ‘‘ Domine Jesu Christe,” the music, 
true to its realistic character, represents the tortures of hell. After 
repeatedly uttering, with an oppressed heart, its ‘“‘ libera animas,” 
it rises at the words, ‘‘ sed signifer sanctus Michael” to the most 
touching expression. It seems as though a heavenly visitor, 
surrounded by an aureole of mild light, were floating gently down 
to earth. While Cherubini disregarded the established custom of 
treating the “Kyrie” in the fugued style, he bows to rule 
at the words: **Quam olim Abrahe.” The learned fugue—it is 
the only one in the whole work, and we can distinguish three 
themes which have found a place in it—cannot disguise its out- 
ward origin. Instead of the intense fervour and humility cha- 
racterising Mozart's conception and interpretation, we have 
nothing but a bold and swaggering rhetorical style. It is not the 
tone of supplication but that of imperative demand which is here 
adopted. The hearer is, on the contrary, most sweetly moved by 
the sounds of the ‘ Hostias et preces,” which rise aloft like clouds 
of fragrant incense. After the fugue has been repeated in its 
whole extent, it is followed by the ‘‘ Sanctus,” the ‘* Osanna,” and 
the “ Benedictus.” The composer passes rapidly over all these 
points, to rise again once more to his full height in his ‘‘ Agnus 
Dei.” ‘The various choral parts die off, one after the other, with 
dull sounds of lamentation. All the pulses of life are silenced in 
the orchestra. We feel as if, on a broad expanse where fire has 
raged, a few flames blaze up here and there, to expire one after the 
other, and leave the sovereignty to Night. 

Lastly, in a comparative study of the Requiem of Mozart and 





piano arrangement. With the first chords, deep twilight spreads 


that of Cherubini, the following circumstance appears important. 
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However much higher we must value the artistic desire and power 
in the former, the latter possesses a manifest. advantage in the 
unity of its plan and execution. That which, after indescribable 
labour, musical philology and criticism has recently satisfactorily 
proved, namely, that in Mozart’s “ Song of the Swan” we have 
only a torso, was always apparent to our immediate feelings. In 
the patch-work, with which a strange hand furnished the {creation 
of the master with a material conclusion, we lose irretrievably the 
sacred inspiration of the impressions we received from his 
‘* Requiem eeternam,” ‘‘ Recordare,” ‘‘ Oro supplex,” and ‘ Lac- 
rymosa.” Internal connection, uniform style, and the continuity 
of sentiment corresponding to them, are, however, such essential 
qualities in all art, that even the richest abundance of detail is 
insufficient to compensate for the want of them. Music may 
certainly include in its scheme a closer and more ideal relation than 
it does in Cherubini’s Requiem, in which the sacred drama, in its 
spiritual purport as well as in its outward representation, is em- 
ployed merely as a subject suggestive of an imaginative tone-picture. 
If, however, we do not entirely refuse to this mode of considering 
the subject—a mode forced upon the composer by the character of 
his time—artistic justification (and we are, we think, compelled to 
make this concession) our unlimited admiration is due to the 
manner in which the tone-poet has satisfied the requirements of 
his task. With all the boldness of conception and force of char- 
acteristic, the purest symmetry and most transparent clearness of 
expression reign supreme. ‘The music flows always from the full 
and entire work ; never does it descend (with the sole exception, 
perhaps, of the objectionable blow upon the gong) to trifling with 
small points and unworthy effects. As a genuine sign of grandeur 
it bears throughout the stamp of simplicity and due proportion. 
GOMPRECHT. 
—_9———— 
A LETTER FROM GARIBALDI. 
Gibdilterra, 8 Maggio, 1864. 
Mro Caro Arpit1,—Accettate una parola d’affetto e di grati- 
tudine per tanti vostre gentilezze. Vogliati porgere un caro saluto 
a tutti quegli artisti distinti che si compiacquero d’onorarmi in 
Londre—e ch’io giammai dimentichero. 
Ricordatemi pure all’amabile vostra Signora, 
e tenetemi per vostro sempre, 
G. GARIBALDI. 
pee eo 


PARIS. 


(From our own Correspondent.) 

Every item of information connected with Meyerbeer, I am 
sure, will be gratifying to the readers of the Musical World. Let 
me commence by saying that all speculations about the Africaine 
are at an end. A despatch from Prince Talleyrand to 
Vaillant, Minister of the Fine Arts, makes known the testamentary 
clause of Meyerbeer, which authorises the representation of the 
Africaine, and confides to M. Louis Brandus the charge of carry- 
ing out all the details of this important business with M. Emile 
Perrin, director of the Opera, at the same time not dispensing 
with the aid of- a commission of authors and artists said to have 
been appointed by the composer himself. The clauses and reserva- 
tions attached to the representation of the A/ricaine are easily dis- 
posed of, and it is expected that the rehearsals will be commenced 
forthwith. M. Louis Brandus is still at Berlin, busy putting in 
order all the manuscripts, &c., lef, by Meyerbeer. ‘The will, which 
is voluminous, and occupied, his attention during the latter years of 
his life, was only completed a short time before his last journey 
to Paris. The executive trustee is M. Benevitz, with whom are 
associated a lawyer and a financier. Meyerbeer’s personal property, 
according to this will, realises about millions of thalers, the 
greater part of which is entailed. For thirty years Meyerbeer 
lived almost continually in hotels and on highway, road or rail. 
As soon as he reached his destination his first act was to ask for 
music-paper and open the piano, which was invariably provided’ 





against his arrival. His evenings were usually devoted to theatres 
and concerts. To hear an opera with which he was uainted, 
or a singer who had been recommended to him, he would under- 
take a journey of two hundred leagues as readily as others would 
two hundred steps. To escape the luxuries of his own house he 
abandoned his fortune to his wife and daughters, and would retire 
to some small out-of-the-way room where he dined abstemiously 
alone. While at Berlin he passed his days in this manner, devoting 
himself entirely to composition, alone and undisturbed. 

On the 19th of last month a funeral ceremony was celebrated at 
Berlin, in honor of Meyerbeer, at the synagogue to which he be- 
longed. The temple, appropriately decorated, was filled with a 
large company, among which were all his intimate friends and rela- 
tions. e proceedings began with the 103rd Psalm; then a dis- 
course on the genius of the great er was delivered by Dr. 
Apolant ; then the prayers for the , according to the Hebrew 
ritual, were recited; and the ceremony terminated with a chorus 
directed by M. Levandowski. 


As the London season brightens the Paris season grows dull. 
Notwithstanding M. Bagier’s energetic efforts to keep his theatre 
open in the summer months, he — succeeded in prolonging the 
season to the 21st inst., when the Italian Opera closed. After the 
departure of Mario and Adelina Patti the season was virtually 
dead ; and no new sensation could be created—even by the more- 
puffed Fraschini, or the much-puffed De only a tenth 
part of what the journalists have written about Signor Fraschini 
were true, both A soar Gye and a ought to be called to 
task by their subscribers. Instead of drawing daggers about him 
they have ignored him altogether. That the ‘‘ greatest tenor in 
the world” should be overlooked by the directors of the Royal 
Italian Opera and Her Majesty’s Theatre does indeed seem unac- 
countable. Happily it is well known that the Parisian critics, more 
than any others, em “4 the figure ‘“ nd agree I understand 
that Mr. Gye and Mr. apleson have both heard Signor Fraschini 
very recently; but Gye preferred Mario and Tamberlik, and 
Mapleson, Giuglini and Geremia Bettini, as Robert and Florestan. 
The performance for the benefit of the chorus-singers (on the 
last - ¥ of the season) was eminently successful and realised 
upwards of 5,000 francs. Mdlle. Adelina Patti, moreover, before 
quitting Paris for London, left 1,000 francs for the fund. The 
opera was Jl Trovatore, with Fraschini, Aldighieri, Antonucci, De 
Lagrange and De Meric-Lablache in the chief characters. The 
season has been the longest on record. It began on the 14th of 
October, terminated on the 21st of May, and included one hundred 
and fifty representations. 


A new singer has appeared at the Grand Opera—a Mdme. Marie 
Festal aabile he début, a few evenings since, as Mathilde, in 
Guillaume Tell. Mdme. Pascal is by birth a Sicilian, and both in 
method and style shows her Italian education. Her voice is agree- 
able in quality, of more than average compass, and extremely 
flexible. She has warmth in her manner, and acts with ease and 
dignity. Although an Italian, she speaks French like a Parisian, 
having for some time been singing French opera, in the b ime 
with her husband, a tenor. But that Mdme. Pascal indulged even 
more than usual in embroidering the air, ‘‘ Sombres foréts” and 
the grand duet with Arnold, she might have been praised unre- 
servedly. 

The anniversary of Halévy’s death was religiously celebrated on 
Wednesday, the 25th a the Opee-lamanes in presence of 
the Emperor and Empress. A long poem, composed by M. Léon 
Halévy, was recited 2 Couderc, Ponchard and Mdlle. Revilly. 
The ee artists wore the costumes of the Val d’Andorre, and 
the chorus singers were attired in dresses belonging to operas com- 
posed by Halévy for the Opéra-Comique. e overture to the 
Mousquetaires de la Reine preceded the recital of the stanzas. At 
the end of the ceremony the bust of Halévy was crowned, while 
the band played the triumphal march from La Reine de Chypre. 
The ceremony, in short, at the end of twelve months, was je 
as‘impressive as that held in favour of Meyerbeer within a few 
hours of his death. Query—do the Parisians estimate at their true 
value the powers of the com of the Huguenots and the Juive? 


and are they able to discriminate between the gpectent ius and 
mere plodding talent ? ENS 7 
Paris, May 81. 


AMIN SHOOT. 
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HER poe o's TERATSR. ; so 
was repeated on Saturday, to the ouse of the 
Pong t Tuesday Falstaff On Wednesday there was a morning 
ormance of Faust. On Thursday (for a novelty) we had // 
Trovatore. ‘To-night the Huguenots. And—voila tout. Mean- 
while we are all on the look out for Fidelio and Mireille. 
B. BAKER. 
no AR : 


ROYAL bsben-* ened hola huffoS 

Saturday the Barbiere—with a new an uine bu ig. 
Ph in po se 3 whom to a friend Siseten the late 
Fiorentino wrote as follows :— 


Paris, May 12th, 4 Rue d’ Aumale, 


Mon cuer ami—Je t’adresse et te recommande particulitrement 
notre excellent artiste, Scalese. Tu le connais deja; tu sais que 
c’est le meilleur bouffe que nous ayons depuis Lablache. Rends lui 
justice, et fais la lui rendre par tes ; tu obligeras en méme 
temps, ton devoué, P. A. Fiorentino. 











(About Scalese see another column). 

On Monday night Don Giovanni (first time this season) drew 
the never failing multitude of amateurs, devoted now as always to 
the immortal chef-d’ceuvre of Mozart. The performance passed off 
in a brilliant manner. There were no less than six encores: —‘‘ La 
ci darem” (Mademoiselle Adelina Patti and M. Faure); ‘ Batti, 
batti” (Mdlle Patti); the trio of ‘‘ Masques” (Mademoiselle Fricci, 
Madame Rudersdorff and Signor Tamberlik); ‘‘ Deh vieni alla 
finestra” (M. Faure); ‘‘ Vedrai carino” (Mdlle. Patti); and “Il 
mio tesoro” (Signor Tamberlik). The ‘‘ Batti batti” and ‘ Vedrai 
carino” of alle. Zerlina Patti were absolute perfection. It was 
Signor Tamberlik’s first appearance this season; and on no 
occasion has he more triumphantly shown himself the beau 
idéal of Ottavio. His ‘‘Il mio tesoro,” the very perfection 
of vocal phrasing and expression, created an unaccustomed 
sensation. Not only was it repeated by unanimous desire, but 
after Signor Tamberlik had sung it a second time he was again sum- 
moned before the lamps to receive an additional tribute of applause. 
Signor Scalese, who played Leporello, justified all that was said in 
favor of his Bartolo. Rarely has the famous scene in the 
cemetery, where the Statue is invited to supper, been more 
admirably acted than by this gentleman. Dr. Schmidt was the 
Commendatore, and his splendid voice gave extraordinary effect to 
the music of the supper scene. Ronconi’s Masetto was inimitable 
as of yore, and nothing could be better than Mad. Rudersdorff’s 
Elvira. 

Need we say that M. Faure was Don Giovanni? Mdlle. Fricci 
played Donna Anna. On Tuesday (Mdillle. Lucca being indis- 
oo Don Giovanni was ormed instead of Faust, which last 

announced. o complained? This time Mdme. 
Rudersdorff not being findable, the part of Elvira was attempted 
by Malle. Anese. 

On Thursday evening, the Sonnambula was ted; and last 
night Don Giovanni, for the third time, with Mdlle. Lagrua, vice 
Malle. Fricci, as Donna Anna. 

To-night, Flotow’s Stradella, for the first time, with the tenor of 
the “‘ C” as the hero. B. Burcuer. 

—o—_— 

Mustcau Society or Lonpon.—The programme of the fourth 
and last concert will include the Symphony of Mr. John Francis 
Barnett, which was performed at the last orchestral trial but one ; 
the Eroica Symphony of Beethoven ; Mendelssohn’s Calm Sea and 
Prosperous Voyage; the Overture to Mozart's Die Zauberflote ; 
- Spohr’s Scena Cantante for the violin, performed by Herr 


Deata or M. FiorENTINO.—The death of M. Fiorentino, the 
celebrated li , musical, and dramatic critic is announced. His 
talents were of the very highest order. Lis greatest achievement 
in a literary way was a translation of Dante's great poem, which is 
as as the peculiarities of the French language will admit of. 
This was published, with illustrations, by Gustave Doré, and to 
some of our readers the book is doubtless well known. 





: PHILHARMONIC CONCERTS. 

The sixth concert, which took on Monday night, was more 
than usually full of interest. The first opened with Robert 
Schumann's symphony in C, the second, with Beethoven's in A 
(No. 7). Of the last we need say nothing. ‘The first was welcome 
as one of the most pretentious compositions of a man about whom 
there has of late years been so much talk, and whom a certain not 
over temperate coterie in Germany insists upon placing very near to 
Beethoven. Now, this symphony in C has what the French would 
call a “faux air de Beethoven,” from beginning to end; and, 
perhaps, &@ more appropriate denomination for Schumann could 

ardly be found than that of a would-be-if-he-could Beethoven. 
Unfortunately, he was wholly deficient in those qualities which 
placed Beethoven at the head of instrumental composers. Schumann 
went for his melody to a dried up well; whereas the fountain of 
Beethoven’s melody flowed as freely as that of Mozart himself. Sehu- 
mann’s faculty of invention was next door to null; while Beethoven's 
invention was inexhaustible. Schumann, though a laboriously 
studied, was, at the best, a half-formed, musician ; Beethoven was 
one of the greatest musicians the world has known. Schumann 
had but small power to charm ; Reethoven’s charm is as ever pre- 
sent as it is potent. In short, Schumann strove hard at being a 
great composer, while Beethoven was a great composer before he 
was aware of it; that, indeed, came to one by nature, unsolicited, 
which art itself would never have brought to the other. But why 
discuss the matter? Those who place Schumann, not to say 
side by side with Beethoven, but at the humblest distance from 
him in the same sphere of art, pay a very poor compliment 
to Beethoven, and just as poor a compliment to their own 
discernment. When it is allowed that Schumann was a thought- 
ful, earnest man, ever striving to soar upward, but lacki 
strength of wing, the plain truth has been told; and as muc 
might be said of a pa many other thoughtful, earnest, upward- 
striving Teutons. ‘The symphony in C is a capital specimen of 
what Schumann could and what he could not affect. It is seldom 
wholly uninteresting, but it is rarely pure, more rarely bright, at 
no time convincing. Perpetually aiming at some mark which it as 
perpetually fails to hit, it represents a series of reverses to the com- 

and of disappointments to the hearer. Professor Bennett 

took infinite pains with the symphony; it was ificently 
played, and favourably received by a large number of the audience. 
Nevertheless, the movement most applauded (the finale) -is much 
the weakest of the four—weak even for Schumann, who was never 
wholly strong, except in trifles like his little Lieder for the voice, 
his Kinderscenen, &c., for the piano. The andante—which begins 
with a phrase that Beethoven would have expanded into a broad 
river of melody :— 











—went for little, or, indeed, for nothing. The next instrumental 
piece—Beethoven’s violin concerto, a colossus, to grapple with which 
successfully demands no less than the ge vigour of a Hercules 
of the fiddle—took us into another world. Where beforeall waseffort, 
here all was power. And what a performance! ‘The Hercules was 
found, in ae Joseph Joachim—who, to use a common phrase, 
“outdid himself.” oven’s concerto won him his first laurels 
in England, when, as a mere boy (in 1844), he played it at the 
Philharmonic. Now he plays it like a man—but only such a man 
as could have grown out of such a boy. The execution throughout 
—including masterly ‘+ cadenzas,” in the first and last movements, 
the composition of Herr Joachim himself—was as prodigious as 
the reading was grand ; and the extraordinary enthusiasm of the 
audience showed how well this noble and truly classical display had 
been appreciated. By the way, when shall we hear the orchestral 
accompaniments to a pianoforte concerto played to such perfection 
as those to Beethoven’s violin concerto on the present occasion ? 
We remember nothing better. . 

The first part of the programme ended with Professor Bennett's 
so-called ‘* Fantasia Overture "— Paradise and the Peri-—composed, 
as our musical readers will hardly have forgotten, for the jubilee 
concert of the Philharmonic Society, in 1862. Why the term 
‘+ fantasia” should be applied to a work the design and conduct 





MDLLE. VitAtt has left London, her engagement having termi- 
nated at Her Majesty’s Theatre. : 





of which is as clear as crystal, it is difficult to explain. This 
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question, however, apart, we are glad in being able to state that 
Paraiise and the Peri gains at every hearing, and deserves to rank 
among the best and most finished compositions of our greatest and 
most gifted musician. It is as melodiously beautiful as it is pic- 
turesque, and as symmetrical as it is either; nor does it require 
the descriptive programme which its composer has vouchsafed, in 
order to render it at once intelligible. The execution on the 
present occasion was by far the best we have heard; and the 
marked attention paid to every bar of the overture by the members 
of the orchestra, to a man, showed in what high esteem they hold 
their excellent conductor. The applause at the conclusion was 
hearty and genuine. ‘ : 

In the second part of the concert (which terminated with the 
lively march from Beethoven's Ruinen von Athens) Herr Joachim 
introduced an Andante from one of Spohr’s concertos, and a Prelude 
by J. S. Bach—the Andante forming in this instance a prelude to 
the prelude. How Herr Joachim plays Spohr and Bach it is 
unnecessary to add. We must say, however, that he played them 
now in his very best and most earnest style, and again roused his 
audience to enthusiasm. The Andante (from the 7th violin con- 
certo) — 
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was vigorous; both were masterly and perfect. Thissame prelude 
is employed by Bach as asymphony for organ and orchestra, at 
the beginning of a cantata (zur Feier der Rathhauswahe in 
Leipsig.) It there stands in the key of D, and is to be found in 
one of the cantata-volumes of the new Leipsic edition. The ac- 
companiments for orchestra, heard on Monday night, are Bach’s 
own. 

Miss Fanny Armytage—Signor Schira’s cleverest pupil in the 
Royal Academy of Music—made a highly successful début at the 
Philharmonic Concerts on this occasion, in the grand soprano scene 
from Der Freischiitz, which she sang in German with remarkable 
spirit. Herr Gunz, first tenor from the Opera at Hanover—an 
artist in the strictest sense of the word—created quite a sensation 
in an air from Boieldieu’s La Dame Blanche (‘‘ Kom’ o holde 
Dame”); and Signor Delle Sedie—one of the most intelligent 
artists of the Italian stage, whose expressive reading of Renato’s air 
in Un Ballo in Maschera (‘“‘ Eri tu che macchiavi”’—the tender 
reproach to an absent and erring wife), has won him European 
laurels—was applauded as usual in this his favorite piece. The 
last vocal display—by Miss Armytage and Signor Delle Sedie—was 
the duet ‘‘ Quanto amore ” = Adina and Dulcamara), from Doni- 
zetti’s L’Elisir d’Amore. In short, this concert was one of the 
most varied, interesting, and successful ever given at the Hanover 
Square Rooms. The audience was the largest of the season. 

At the next concert M. Wieniawski and Herr Ernst Pauer are 
engaged—the one to play Mendelssohn’s violin concerto, the other 
that of Beethoven for pianoforte, in G (No. 4). 

—o——_ 
(From our own Correspondent). 

LrveRPOoL.—The Pyne and Harrison company have been play- 
ing for the last three weeks here. They have produced three operas 
new to the local dillettanti—She stoops to conquer, Blanche de 
Nevers, and The Desert Flower. On dit that a number of the 
principal merchants have subscribed a large sum of money to build 
a magnificent new theatre near the Lime Street Railway-station. 
The man ent has been offered to Mr. A. Henderson, of the 
Prince of Wales Theatre, who will transform that establishment 
into a first-class music hall, of the “‘ Oxford” type. 





MUTTONIANA. 


There is no further news of Mr. yp Sarr 3} and, as no news is 
sometimes good news (though Dr. Shoe would rather have good 
news than no news), the readers of Muttoniana may take it easy. 
Dr. Pidding’s gout has left the big toe of his right foot and settled 
on the big toe of his left. He has medicine, however, and swallows 
it cheerfully, instead of port-wine. 

The following, though addressed privately to Dr. Shoe, may be 
published without indelicacy :— 

Tue TriumpH oF JAELL. 

Dear Suoz.—I have cut the following from La Presse Thédtrale, 
thinking you might like to make the extraordinary London successes 
of Alfred Jael known to the London readers of the #. W., through the 
columns of Muttoniana : 

“Alfred Jael est le pianiste lion de la saison. Les engagements lui pleuvent 
de toutes parts. If s'est fait entendre deux fois & ‘t Musical-Union,” au 
‘Monday Popular Concert” et & la Société Philharmonique.  Wieniawski, 
Joachim et Jacquard sont ses partenaires et triomphent avec lui. Les con- 
certos de Beethoven, qu'il exécute si admirablement, des sonates des maitres 
anciens et de Schumann, des trios de Schubert, et enfin des solos choisis avec 
soin, telles sont les ceuvres qui valent 4 Alfred Jaell des 8uccds que toute la 
presse Anglaise constate en louant hautement le talent du virtuose. Avant 
son départ de Londres, fixé 4 la moitié du mois de juin, le célébre artiste se 
fera entendre de nouveau dans les concerts des Sociétés musicales et au Palais 
de Cristal.” 

You will be glad to hear all this—that Jaell should be the 
‘lion ;” that engagements rain upon him from all sides; that 
Joachim is a partner in his triumphs (how kind of Jaell to allow 
it!) ; that “all the English press constate,” &c. 

Dr. Shoe is very glad to hear it, and respectfully and very gladly 
felicitates Herr Jaell, whose light is not allowed by the Paris leaf 
to be hidden under a bushel, that such should be the case. May 
‘les engagements” continue de lui pleuvoir ‘* de toutes parts "—only 
he mustn’t get wet wi’em. Dr. Shoe will respectfully lend him an 
umberella. 

Royat Irautan Opera. 

Sir,—On Tuesday evening, having purchased stall tickets at nearly 
a hundred per cent. above their advertised price, I went with a small 
party (my wife!) to the Royal Italian Opera. We had selected this 
particular occasion as we desired to witness the performance of M. 
Gounod’s opera of Faust e Marguerite, and until we had entered the 
theatre and taken our seats nothing occurred to disabuse us of the idea 
that we were going to hear that work. Just previous to the commence- 
ment of the overture, however, the stock “‘ gentleman in black ” came 
before the curtain and explained to the audience that, Mdlle. Lucca 
being unwell, the opera advertised could not be given, but that Don 
Giovanni would be substituted. This announcement took us very 
much by-.surprise, as we had seen no intimation posted outside the 
theatre, although it is true that, on looking upon my seat, I found a 
small slip of paper bearing the printed apology for Mdlle. Lucca’s non- 
appearance. Without attributing blame to or, Gye, who may have 
been placed in this awkward predicament by his prima donna’s illness 
being pleaded at the last moment, I cannot help thinking that a mere 
verbal explanation in such a case was extremely unsatisfactory. I 
looked in vain for a medical certificate ; and, as Mdlle. Lucca has been 
singularly unfortunate in her sudden ailments at Berlin, I began to fear 
that she might be just as prejudicially affected by the air of London. 
The best that the management could do under the circumstances was 
done, in giving the chef-d’ceuvre of Mozart, and thus affording the 
audience an opportunity of hearing, instead of Mdlle. Lucca, Mdlle. 
Patti—who, by the way, I never recollect in any instance since she 
first made her début, pleading indisposition as an excuse for disappointing 
her admirers. I should certainly recommend Mdlle. Lucca, if she 
wishes to gain the confidence and esteem of the English public, to 
avoid these contretemps for the future, by giving longer notice of her 
inability to sing, and by accompanying such notice with proper creden- 
tials, Lam, Sir, yours, &c., A Disaprorntep One. 

June 1. 

“A Lag mg One,” Dr. Shoe is respectfully inclined to 
think, must look to future disappointments. His argument is 
shallow as a tray, his deduction holler. a soap-bubble, his reason- 
ing tangled as a jungle. What would he? How is Mdlle. Lucca 
to know she is going to be ill? Before she can give “ Disap- 
‘ome ” a ‘longer notice,” she must obtain a ‘longer notice” 

erself. This reminds Dr. Shoe of a verse in Catullus :— 


“Cras amet, qui nunquam amavit: quique amavit, cras amet,” dc. 
But, to return to our muttons ;—that is neither here nor there. 
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pz Sir,—Can you tell me the precise date of the opening of the 
nat Italian Opera? I mean the house that Beale built—out of old 
Covent Garden. I don’t mean Old Covent Garden. I mean the house 
that was burnt. I don’t mean the house now standing. : 
Uttoxeter, June 1. Yours truly, Apa Pra, 


It is hard to know what Mr. Pea means, and what he doesn’t 
mean. There was an old Covent Garden, which was burnt; but 
that is not the old Covent Garden which was not burnt, and out of 
which Beale built a house, which was also burnt. But if Mr. Pea 
means the house that Beale built, that i a as the Royal Italian 
Opera, on the 6th of April, 1847, with ini’s Semiramide. The 
chief performers were Grisi, Tamburini and Alboni (her first 
ap nce in England); Mr. Costa directed the orchestra, which 
pes paneer from Her Majesty’s Theatre in a body—two exceptions 
allowed for—Tolbecque and the late Nadaud, the late Nadaud 
afterwards joining the Royal Italian Opera as successor to seceder 
Mellon (Alfred), conductor of the ballet. 

ALBONI. 

Dear Dr. SHoz.—Are the reports I have read in divers papers about 
Alboni having retired altogether from the profession, true, or false? 

The Ruin, Pepperburgh, Yours faithfully, §Perer Wate. 

May 30. 

They are false, because they are not true. Mdme. Alboni enter- 
tains at present no idea of retiring. Why should she? Dr. Shoe 
respectfully does not know why. Why should he? 

‘oot and Hook, Shoesbury, June 3. TAYLOR SHOE. 


eS 


ERNST. 

J’ai parlé d’Ernst tout & V’heure; il était, en effet, arrivé & 
Saint-Pétersbourg le méme jour que moi. Nous nous rencon- 
trames en Russie par , comme nous nous étions déja trouvés 
ensemble auparavant & Bruxelles, 4 Vienne, & Paris, et comme 
nous nous sommes depuis lors rencontrés de nouveau en d’autres 
endroits de l'Europe, ot les divers incidents ou accidents de notre 
vie d’artiste semblent avoir noué les liens que la sympathie avait 
d’avance établis entre nous. J’éprouve pour lui la plus vive et la 
plus affectueuse admiration : c’est un si excellent cceur, un si digne 
ami, un si grand artiste ! 

Ona comparé Ernst & Chopin. Sous quelques rapports, cette 
comparaison a de la justesse; sous beaucoup d'autres et des plus 
importants, elle en manque tout & fait. Etudiés au point de vue 
purement musical, ces deux artistes difftrent l'un de l'autre 
essentiellement. Chopin supportait mal le frein de la mesure ; il a 
poussé beaucoup trop loin, selon moi, l’indépendance rhythmique. 
Ernst, tout en prenant avec la mesure les libertés raisonnables que 
Yart admet et que l’expression passionnée exige souvent, reste un 
musicien périodique, cadencé, et d’une sireté d’allures impertur- 
bable au milieu de ses caprices les plus osés. Chopin ne pouvait 
pas jouer régulitrement; Ernst peut, s'il le veut, sortir pour un 
instant de la régularité, comme pour en mieux faire sentir la 
puissance quand il y rentre. Il faut l’entendre dans les quatuors 
de Beethoven, mtn Yapprécier sous ce rapport. Dans les 
compositions de Chopin, tout l'intérét est concentré sur la partie 
de piano; Y’orchestre de ses concertos n’est rien qu'un froid et 
presque inutile accompagnement ; les ceuvres d’ Ernst se distinguent 
surtout par les qualités contraires. Les morceaux qu'il a écrits 
pour son instrument avec orchestre sont évidemment de ceux qui 
réunissent les qualités, réputées autrefois inconciliables, d'un 
brillant mécanisme et d’un intérét symphonique soutenu. Faire 
régner l'instrument solo sans exiger l’abdication de l’orchestre, telle 
était la proposition que Beethoven résolut victorieusement le 
premier, Encore Beethoven, peut-étre, fit-il trop dominer 
Yorchestre au détriment’ du solo, tandis que la balance me semble 
en équilibre dans le systéme adopté par Ernst, Vieuxtemps, Liszt 
et quelques autres. J’insiste donc la-dessus: Ernst, le plus 
charmant humoriste que je connaisse, grand musicien autant que 
grand violoniste, est un artiste complet, chez qui les facultés 
expressives dominent, mais auquel les qualités vitales de l'art 
musical proprement dit ne font jamais défaut. Il est doué de 
cette rare organisation qui permet 4] 'artiste de concevoir fortement 
et d'exécuter sans titonnements ce qu'il concoit; il cherche le 
progrés et use de toutes les provisions delart. II récite sur le 


élégants, des réunions intimes: Ernst ne redoute point les théatres, 
les vastes salles, le grand public, la foule ; il les aime, au contraire, 
et, comme Liszt, il ne parait jamais plus puissant que quand il a 
deux mille auditeurs 4 dompter. 
Ses concerts au thédtre de Saint-Pétersburgh m'eussent prouvé 
la vérité de mon assertion, si je n'en avais pas eu déja la certitude. 
Il fallait ’entendre quand, aprés avoir exécuté dans son grand 
style ses ceuvres si passionnées et si magistralement cong es, il 
venait, écrasé d’applaudissements, prendre congé de son auditoire 
en lui jouant les variations sur l’air du Carnaval de Venise, qu'il 
a osé écrire apres celles de Paganini et sans les imiter. Dans cette 
fantaisie de haut gofit, les caprices de l'inventeur se mélent d'une 
facon si adroite et si rapide aux excentricités d'un prodigieux 
mécanisme, qu’on finit par ne plus s’étonner de rien et se laisser 
bercer par le monotone accompagnement de I’air vénitien, comme 
si du violon solo ne ruisselaient pas en méme temps les cascades 
mélodiques les plus diversement colorées, aux bonds les plus 
divertissants et les plus imprévus, Dans cette curieuse exhibition 
de tours de force constamment mélodieux et exécutés avec une 
facilité qui simule la gaucheric et la négligence, Ernst éblouit 
toujours et fascine le public. Il joue aux osselets avec des diamants. 
Si le conseiller Crespel, le fanatique ur du violon de 
Crémone, efit pu assister 4 ces ébats incroyables de l’esprit musical, 
il est & croire que le peu de raison qui restait au pauvre homme 
n’eiit pas tardé a disparaitre et qu'il efit moins souffert de la mort 
d’Antonia. Ces variations, que j’ai souvent entendu jouer par 
Ernst depuis cette époque, et derniérement encore & Baden, 
m'impressionnent maintenant d’une facon singulitre. Dés que le 
theme vénitien apparait sous le magique archet, il est minuit pour 
moi, je me retrouve i Saint-Péterbourg dans une vaste salle 
illuminée & jour, je ressens cette étrange et douce fatigue nerveuse 
qui nait & un moment donné, vers la fin des splendides soirées 
musicales; il y a des rumeurs enthousiastes dans I'air, des reflets 
de sourires, et ip ain une mélancolie romanesque & laquelle il 
m’est impossible, il me serait méme douloureux de résister 

Aucun autre art que la musique ne jouit de cette puissance 
rétroactive, aucun, pas méme l'art de Shakespeare, ne saurait, en 
l'évoquant, poétiser ainsi le passé ; car la musique seule parle & la 
fois 4 l'imagination, 4 l'esprit, au coeur et AUX SENS; et de cette 
action des sens sur I’esprit et le coeur, et réciproquement, naissent 
des phénoménes sensibles aux étres doués d’une organisation 
spéciale, que les autres, les barbares, ne connajtront jamais. 

Hector BErRi10z, 





Musicat Decrees in Lonpon. The authorities of the London 
University have under consideration a scheme for Saige degrees 
in music —a privilege enjoyed by the Universities of Oxford and 
Cambridge. A committee has been appointed to consider the 
details of the matter. 


Adbertisements. 


THE VOICE AND SINGING, by ADOLFO FERRARI. 
HE new Edition of this celebrated Work on “Tue 


ForMatTiuN AND CULTIVATION OF THE Voice For SixcinG”™ is published, price 
12s., by 














Duncan Davison & Co., 244 Regent Street, W. 


TARANTELLA, by WALTER MACFARREN. 
hae popular Morceau for the Pianofurte, played with 


such distinguished success by the Composer at his Concerts at the Hanover 
Square Rooms, is published, price 4s., by 
Duncan Davison & Co., 244 Regent Street, W. 


ADELINA PATTI. 
“DI GIOJA INSOLITA,” 


Waltz, sung by Mdlle. Adelina Patti with Distinguished Success. 


Composed by MAURICE STRAKOSCH. 
rice 3s. 


Lendon. Duxcan Davison & Co., 244 Regent Street. 
“DI GIOJA INSOLITA 
ls» 30 Transcribed for the Pianoforte by 
R. ANDREWS 














violon de beaux poémes en langue musicale, et cette langue il la 
posstde parfaitement. Chopin d'ailleurs était le virtuose des salons 


Price 3s 
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R. W. H. HOLMES’ and Mrz. G. W. HAMMOND'S 
SECOND PIANOFORTE AND MISCELLANEOUS CONCERT, on 
Friday Morning, June 10th, at the Hanover Square Rooms, at Half-past Two. 





M38 EMILY SOLDENE (Contralto). All engage. 
ments to be addressed to Mr. Jarrett, Musical and Concert Agent, at Messrs, 
Duncan Davison & Co.'s Foreign Music Warehouse, 244 Regent Street, W. 








































R. JOHN FRANCIS BARNETT’S GRAND 


CONCERT, Wednesday Evening, June 8th, Hanover Square Rooms. 
Artistes—Mesdames Lemmens-SueRrincton, Weiss, Laura Baxter; Messieurs 
Weiss, Renwick, Lavrersacu, Ries, Wess, Gorrriz, Paque, Ganz and J. F. 
Barnett; and West London Madrigal Society. At this Concert will be performed 
(first time) Mr. J. F. Barnett's new String Quintet. Tickets, 6s. ; Stalls, 10s. 6d.; 
to be had at the Rooms. 


R. WALTER MACFARREN’S PIANOFORTE 

PERFORMANCES, Hanover Square Roous.—The next Concert will take 

lace on Saturday Morning, June 18, when Mr. WaLTeR MAcFARREN, assisted by M, 

|AINTON, will perform for the first time his NEW SONATA for Violin and Piano- 
forte. Reserved Seats, 7s. 1 Osnaburgh Street, N.W. 


R. LINDSAY SLOPER’S TWO PERFORMANCES 


of PLIANOFORTE MUSIC (varied by VOCAL MUSIC), at Sr. James's 

Haut, on Wednesday Afternoons, June 15 and 29, commencing at Half-past Two 

o'clock. Mr. Lindsay Sloper will be assisted by eminent professional talent. Full 

iculars will be duly announced. Subscribers’ Tickets, 15s. each, or Tickets fora 

ingle Performance, Half-a-Guinea each; may be had of all the pee Music- 
sellers, and at Mr. Austin's Ticket Office, St. James's Hall, Piccadilly. 


ASTER FREDERIO H. COWEN (Pianist, Pupil of 

Mr. Benedict), will give a MATINEE MUSICALE at Dupiry Hovse, 

Park Lane, under the patronage of the Right Hon. the Earl of Dudley, on Wednes- 

day Afternoon, June 15. Artistes:—Mdlle. TReBeti, Mdlle. Engquist, Herr 

Rerowarpt, Signor Bertini, and Mr, Santiey. Vielinist, Herr Joacuim; Piano- 

rte, Master Freperic H. Cowen. Conductors. Mr. Benepict and Herr WILHELM 

Ganz. Tickets, One Guinea each, to be obtained at Mr. Mitchell’s and Mr. Bubb's, 

Bond Street; Mr. Hammond's (late Jullien's), Regent Street ; and of Master Cowen, 
11, Warwick Crescent, Maida Hill, W. 


IGNOR GIULIO REGONDTI has the honor to announce 
that he will give a Morning Concert on Thursday, June 30, at the Queen's 
Concert Room, Hanover Square. To Commence at Three o'clock precisely. On 
which occasion Signor GruLio Reconnt will play, fer the first time in public, several 
original Compositions, on both the Guitar and Concertina. Artistes—Madame 
Lemmens-Sherrington, Mdlle. Linas Martorelle, Miss Lascelles, Signori Gardoni and 
Delle-Sedie; Pianoforte, Mr. Charles Hallé; Harp, Mr. Boleyne Reeves; Violon- 
cello, Herr Lidel; Guitar and Concertina, Signor Giulio Regondi. Conductor, Mr. 
Francesco Berger. Reserved Seats, Half-a-Guinea each ; Tickets, 78. each ; to be had 
of the principal Musicsellers; at Austin’s Office, St. James's Hall, Piccadilly ; at 
the Hanover Square Rooms ; and of Signor Giulio Regondi. 


ADAME GORDON will sing “THE KNIGHT 
AND THE MAIDEN,” composed by Ete Bercer (Words by H. Henrsez, 
Esq.,) at Mr. Swift's Concert, Theatre Drury Lane, THIS DAY. 


Mic, PAREPA will sing Ascuzr’s new Alpine 




















Song, “ Thoughts of Home,” and “La Marguerita,” at the Composer's 
ée, at the Hanover Square Rooms, June 27. ™ : o 





M ISS ROSE HERSEE will sing the New Song “THE 
KNIGHT AND THE MAIDEN,” composed expressly for her by Emits 
Bencer, at St. James's Hall, Tuesday Evening, June 7; at Mr. Howard Glover's 


Concert, June 11; and at her own Matinée at Collard’s Rooms, June 27. 


eo OR GARDONI will sing Ascuer’s celebrated 
ae aang * Alice, where art — ?” (in Italian), at the Composer's Matinée, at the 


uare Rooms, June 27 
ERR REICHARDT will sing his new Song, “MY 
HEART'S IN THE HIGHLANDS,” and his popular Lied, “THOU ART 
EAR AND YET 8O FAR,” at Mr. Swift's Benefit Concert, at Drury Lane 
Theatre, THIS DAY, June 4; at Mr. Allan Irving's Concert, June 10; and at Mrs. 
J. Waite Vernon's Concert, June 14. . 


R. G. W. HAMMOND will play (by desire) his Two 
Musical Sketches for the Pianoforte, ‘SHADOWS AND SUNBEAMS," at 
the over Square Rooms, Friday, June 10th. i 


Ms EMILE BERGER will play his New Fantasia on 


Scotch Airs,‘ WAVERLEY,” at Mrs, J. Waite V 's E 
Beethoven Rooms, June 14. baie iain titania 


R. J. ASCHER will play his 
WL“ ALICE,” and “LA RONDE DES ELFES,” at 


[{ BRR WILHELM GANZ will play his New and 


Popular Mazurka, ““VOGLIANA,” at Mr. Allan Irving’s Conce 
June 10; and at his Matinée, June 22nd. 15 Queen Anne Street, Cavendish son 


RS. CAMPBELL BLAOK, Mezzo Soprano (Pupil of 


Dr. Francis Rosinson, Vicar Choral of the Cathedrals of Christ’s Church and 
Saint Patrick, in the City of Dublin) sings in Italian, German, and French; she sings 
also all the popuiar, English, Scotch, and Irish Melodies, and has carefully studied 
Sacred Music. All Communications respecting Engagements to sing at Concerts, 
&., to be addressed to her at No. 7, Well Walk, Hampstead, N.W. 

















popular Romance, 
oward Glover's Concert, 


















M ADLLES. GEORGI (Oontralto) and CONSTANCE 
GEORGI (Soprano). All Engagements to be addressed to Mr. Jannerr 
Musical and Concert Agent, at Messrs. Duncan Davison & Co.'s Foreign Music 


Warehouse, 244 Regent Street. 


DLLE. LIEBHART has arrived in London to fulfi] 
her e ment at Her esty’s Theatre. Communications to be add: 
io her at Outieey Villa, Bridge Road, Bt. John's Wood oF to Mr. Jarret, Concert 
Agent, at Messrs. Duncan Davison & Co.'s, 244 Regent Street. 


M® DAVID LAMBERT, Vocalist (Bass), late of Her 
U1, Sina Spe omnis aoe mee 


ASTER WILLIE PAPE has returned from his 
doors Provincial Tour. For engagements, public and private, address No. 9 Soho 


ONS. LOTTO. — The Provincial Tour of M. LOTTO 
(with the Pyne and Harrison party), which has been attended with such great 
success, having terminated, M. Lorto has returned to London for the season, 
Arrangements for public or private Concerts for May and June can be made on 
application to Messrs. CaaPpeLt and Co., 50 New Bond Street. 


MUSIC, including the Collections of EDWARD HODGES, 
Mus. Doc, Camb., and of the Late W. HOPWOOD, Esq,.; 
MUSICAL INSTRUMENTS. 

ESSRS. PUTTICK & SIMPSON will sell by Auction, 
at their House, 47 Leicester Square, in June, a Large Collection of MUSIC, 


together with MUSICAL INSTRUMENTS of various kinds. 
*,* Consignments for this Sale can be received up to the 11th of June, 


LOST._TWO GUINEAS REWARD. 
PAROEL of COPYRIGHT MUSIC MANUSORIPTS 


(Gees and Part-Songs), addressed “* J. Boosey, Esq., 28 Holles Street "—of no 
value except to owner of copyright. The above reward will be paid upon delivery to 
the Printers of this Paper. 


COLLEGE OF ORGANISTS.—PRIZES FOR COMPOSITION. 


HE Cooncit beg to remind intending Competitors for the 

above Prizes that the last day for receiving their Works will be SATURDAY, 

the 25th inst. All communications to be addressed to the Honorary Secretary, Mr. 
R. Liupos, at the Vestry Room, St. Michael's, Cornhill. 


"0 PROFESSORS AND AMATEURS OF MUSIO. 


Authors’ Works Engraved and Printed on moderate terms by F. Bowcher, 
3, Little Marlborough Street, Regent Street, W. 


NDANTE CANTABILE for the ORGAN, by Samus. 


Sesastian WesLey. Performed by the Author at the Agricultural Hall. 
Price 2s. 6d. 


Vintug & Co.,1 Amen Corner; and Novetio & Co., Dean Street, Soho. ~ 
And by the same Publishers, just Reprinted, 


S= PIECES (Two Sets) for the ORGAN (intended for 
a Chamber 0: ), by the same. These pieces.are frequently pl«yed in public 
by the Author and others. Set 1, price 7s. ; Set 2, price 4s. 


Published by Subscription, 
And to be ready for delivery in clan in One Volume, elegantly bound, 


gilt 1 Flo 
*“LLEW 
































ELLYN; 
A DRAMATIC CANTATA, 
The English Words by 

THOMAS OLIPHANT (Honorary Secretary to the Madrigal Society). 

The Welsh Words by TALHAIARN. 

The Music by 
JOHN THOMAS (Cencerdd Gwalia). 

Price to Subscribers, One Guinea; Non-Subscribers, One Guinea and a Half. 


a published separately, at Threepence a Page, and now ready 
This Cantata was ce expressly for and performed at the Swansea Eistedd- 
pow 1863; and has already been chosen for performance at the Llandudno Bisteddfod 
ee opaaies = 
ja bers’ Names to be forwarded to Mr, T 
London, W. Joun THomas, 53 Welbeck Street, 





“MARY DEAR,” 


SIMS REEVES’S NEW SONG, 


Composed by HOWARD GLOVER, and enthusiastically encored at St. James's 
Hall, is published, price 3s., by 





Duncan Davison & Co., 244 Regent Street, W, 








June 4, 1864. 


THE MUSICAL WORLD. 367 





HOGARTH TESTIMONIAL. 

MMITT EE -—! r, G. F. a = W. Balfe, Jules peneiins Sterndale 
Fae 3 Cam mi larke, <2 . Cusins, J. W. Davison, W. D . Davison, A. 
Ferrari, Otto Goldschmidt, C L. Gruneisen, H. Kirkman, G. A. Mactarren, John 
Oxenford, J. Sims Reeves, Brinley Richards. 

Subscriptions already recorded : -. 


Broadwood &Sons. . 
_— . Kirkman & Son - 


Messrs. 
I Tet . 
eo - ~ &Son . 
Jules 


ned, on 
Messrs. ponappell & Co. 
Messrs. Boosey * Sons 


wh 
o 


T. H. Hills, Esq. 
Robert Case, Esq. 

C. Boosé, Esq. 

John Thomas, Esq. ‘ 
Harold Thomas, Esq. . 
W. Ganz, Esq. e 
W. Bartholomew, Esq. 
Professor W. S. Bennet 
Sir J. H. Lowther 
Reynell, Esq. 

Dr. Buck . 

Novello & Co. 

Signor Ferrari 

Madame Arabella Goddard 
Madame Laura Baxter 
A. Howell, Esq. 

Rev. J. Curwen 


~ bo 
CoOFrragaareDOOH Hee aH ag 


ee 


Otto Goldschmidt, Esq. . 
George Benson, Esq. . 
Herr Molique ° 
Madame Lemmens- ~Sherrington « 
Lindsay Sloper, Esq. 
Madame Rudersdorff , 
ag Esq. . ° 

» Esq. 
Madame Parepa 
J. L. Ellerton, Esq. 
G. A. Osborne, saad 
Jno. 


John Macfarren 
Mrs. J. Holman Andrews 
Brinley Richards, Esq. 
H. Jarrett, a FS 


“se ee eevee ee 


CraAC KR KR RK RK Ke DORK eK DPaAKF KF aaGoroorrKr aaa POOR Ke arKraa 


Bateman, Esq. 

Signor Adit 

W. Kuhe, Esq. 

W. H. Weiss, 4 
C. L. Griineisen, io 
Mrs. Griineisen 
Campbell Clarke, Esq. 
Mrs. Alfred Mellon 
J. M. Langford, Esq. 
Howard Glover, Esq. 


— 


-} 
5 


Messrs Sutton ana Potter 


* * Dover 


no 
Ee el ol eel el) el el el ed ed ee 2 ] 


~~ 


. Sainton, Esq. 
R. Addison, Esq. . 
J. Turle, Esq. 
C. E, Stephens, Esq. 
J. Ascher, Esq. . 
G. Paque, Esq. ° 
P.S.—Subscriptions received by the Honorary Treasurer, Mr. G. F. ‘Anderson, 34 
Nottingham Place, Regent’s Park, W.; by the Honorary Secretary, Mr. Campbell 
Clarke, 23 Bedford Place, Russell "Square, W.C; by the Publishers of The Musicat 
Frorid, or paid into the | Union Bank, 4, Pall Mall East, to the account of the 
* Hogarth Testimonial.” 


Mr. Campsett Ciarke, Honorary Secretary to the Hogarth Testimonial Com- 
mittee, begs to request that intending Subscribers may in future address their 
communications to his new residence, 23 Bedford Place, Russell Square, W.C. 


GIULIO REGONDI’S NEW GUITAR PIECES. 


REVERIE inD . . 2s. 6d. 

INTRODUCTION ET CAPRICE St eo 

I VILLAGEOISEinD ..... . . 2% 0d 

ler AIR VABIMinA . .... .. . «+ 2% @d 

Qme AIR VARIGinD ... =, .. . .- «+ 28 64 
Avarner & Co., 44 Tottenham Court Road. 


CONCERTINA MUSIC. 


CONCERTO in G (composed for Giulio Regondi), B. MOLIQUE Price 10s. 

CONCERTO in D (composed for Giulio Regondi), F. BOSEN Price 10s. 

SOLO on Airs from “Le Prophéte” . . ~- G.REGONDI Price 6s. 
Merzizr & Co., 35 Great Marlborough Street. 


OGLER’S “ MARCH or tar DANISH GUARDS,” 
for the Pianoforte, price 3s. ‘* The Danish soldiers are being led to battle to 
the exciting strains of this fine March.” 


London: Published by Dunoay Davison & Co., 244 Regent Street, W. 
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THALBERGS 


NEWEST 


PIANOFORTE 
PIECES. 


RIGOLETTO, 


BY 


THALBERG, 
Price 5s. 




















BALLO IN MASC 


BY 


THALBERG, 
Price 5s, 





LONDON: 


CHAPPELL AND CO,, 
50, NEW BOND STREET,.W. 


Ponty ntie ej 89% 
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ASHDOWN AND PARRY’S 


RECENT PUBLICATIONS 


FOR 


THE PIANOFORTE. 


Kuhe. “The Pilgrim of Love” Price 3s. 


Kuhe. “Sing, Birdie Sing.” Transcription of 
Ganz’s Popular Song . ‘ 


Kuhe. “La Favorita.” Fantasia on the Opera 
of Donizetti. . : 


Ganz. “La Vivacité.” Polka de Concert. 





Price 3s. 





Price 4s. 


Price 4s. 








Ganz. “I Puritani.” Fantasia on the Opera 
of Bellini . oe ES Fs 


Ganz. “La Sonnambula.” Fantasia on the 
Opera of Bellini Price 4s. 


Salaman. “Twilight Thoughts.” Notturno. Price 4s. 
Salaman. “Joy.” Impromptu Price 3s. 


Schloesser. “La Harpe Seraphique.” Morceau 
brillant. .* . ‘ , : Price 4s. 


Schloesser. “Une rose des Alpes.” Styrienne. Price 4s. 
Schloesser. “Danse Catalane.” Price 3s. 
Gibsone. “ Dans les Nuages.” Valse brillante. Price 3s. 
Gibsone..’ “ The Singing Apple.” A fairy tale. Price 3s. 


Price 4s. 









































Roubier. “Marche des Troubadours.” Price 3s. 
Scotson Clark. “The Crystal Fountain.” 
Caprice. Price 4s. 
Scotson Clark. “La Rose Blanche.” Valse 
brillante. Price 4s. 
Brissac. ‘Comin’ thro’ the rye.” Price 3s. 
Brissac. “ Weber's last Waltz,” Price 38. 





Boyton Smith. “La Bayadére.” Mazurka 


brillante. Price 4s. 


Price 40. 





Boyton Smith. “Philomel.” 


Sydney Smith. “Golden Bells.” Caprice de 
Concert.” 





Price 4s. 
Sydney Smith. “Une nuit étoilée.” Serenade. Price 4s. 


Sydney Smith. “Pas Redoublé.” Morceau 
brillant. 


Sydney Smith. “Martha.” Grand Fantasia 


on Flotow’s Opera. 


Sydney Smith. “Les Huguenots.” Grand 
Fantasia on Meyerbeer’s Opera. 








Price 4s. 





Price 4s. 





Price 4s. 
LONDON; ASHDOWN & PARRY, 18, HANOVER SQUARE, 
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“Merry Chives of Gindsor.” 


NOW READY, 


THE MUSIC 


FROM 


OTTO NICOLAI'S OPERA, 


BEING. PERFORMED 
AT 


Ber Majesty's Theatre, 


UNDER THE TITLE OF - 


“FALSTAFF:;” 
_ IN ITALIAN & ENGLISH. | 


THE COMPLETE OPERA 


FOR 


PIANO SOLO, 


and various Arrangements by Madame OURY, 
GANZ, FAVARGER, NORDMANN, 
&e., &e. 
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